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LONDON LAUGHS AT 
"ANCESTOR" SHOW 

ijnknown Artist Caricatures Many No- 
tables, Including Ex-President Wilson, 
and Jests at Highbrows and Lowbrows 

LONDON— The ''Loan Collection of Port- 
raits of Our Ancestors (Past. Present and 
Future)" at the Gieves Art Gallery is a Brob- 
dinsnagian jest. Rulers and statesmen, famov 
artists, the nobility, the low-browed public and 
high-browed critics and connoisseurs— all are 
caricatured, along with many of our favorite 
illusions and dearest prejudices. Mystery 
surrounds the artist or artists who have per- 
petrated the joke. 

From the first page of the illustrated cata- 
logue to the last all is satire, gibe and jest. 
Each picture is most skillfully wrought after the 
manner of portraits both past and pre.sent, th 
spint of caricature being cleverly develo])ed 
in conjunction with a really able copy of the 
technique of the masters, such as Velasquez, 
Gainsborough, Sargent and Shannon. 

There are take-offs of Ex-President Wilson, 
Lloyd George, Lord Northcliffe, Admiral 
Beatty and other notables, and there are pom- 
pous ancestors in the grand style of Continen- 
tal court portraiture, insipid duchesses after the 
British school, and just vulgar ladies of the 
nouveaux riches and the dcrni-monde. 

The preface is by "Professor Kno-d. Wisely, 
L ID: ON, author of Taint and Pedigree,' 
'Color— Its Lenerth and Breadth,* 'Stars— and 
Their Setting— Principally Musical Comedy,' 
etc." The author pays a tribute to ancestors, 
and adds: "In times of trouble— stress of mind 
and body— one leans on one's ancestors. In 
times of financial difficulties, one sells 'em," and 
then he expresses thanks for all works "loaned." 
The catalogue is by "Prof. A. LLS. Well, art 
critic to all newspapers and journals through- 
out the world." . 

One ancestor, "Don Dam C. MacRonald, ' is 
shown in pirate garb, with the comment that 
%d5r^6rtr:;:.t a^.ov . an unaccountable tendency 
:"to1ean>from the right. This was probably 
[eristic!" • 
JISJ are portraits of "Anne of Cloves," 

iKountess de Courtezanne," "De Braggot," 
i|Sk Loan Behold — (censored)," "A Woman 
of Ifc Importance— Now," "the Duchess of 
Qi|1p6ry'--Husband created a duke for his 
fionfeiblitions to science and his munificence to 
lilil;'';^rty," "Sir Wersteingoheimer, Bart.— 
(to), i)ronounced 'Wuff'"; and caricatures of 
fflriiy VIII, Mary Queen of Scots, James I, 
NeU'Gwynne, Shakespeare, Adam and Eve, 
and Bernard Shaw. Underneath a pastel pic- 
. ture is the inscription : "This is poor Perdita 
and George IV." 

A,picture of "President Wilson Returning to 
America" has an arrow pointing to a dot among 



Lawrence's Beautiful ''Miss Harriet Day'' 
Is Purchased by a New American Collector 



I THAYER EXHIBITION 
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.taany other dots, indicating the President, and 
L^with the comment : "State entry when coming 
f- t^ngland — a hundred million of our well-be- 
f [°§ji cpgsins, the Americans, at the back of 
[ hiiiSr His return — a hundred million still at 
[ the back, but a long way back." 
{, ^ Underva turn-in-two-p or trait — only the lower 
half Jsuryiving — of a hirsute draped nude is 
d: "The Remnant. Lady Go Diva, 
ferful portrait^ the expression so instant- 
' caught, with its look of horror, lest 
'I'see her' with her hair not straight. 
Ijya, curiously enough, ordered that 
^hpuld be cut in half, so that it 
^^^ it now — alas! The portrait 
^pbsi^ssion of Thomas Peeping, Esq., 
, ^0)1 Bath." > 

TesK^y Northgrippa," shows a cari- 

'"JU>rd 'i^orthcliffe broken in two, with 

"The Maker and Breaker, a 

an. swayed the destinies of na- 

liis period. Many owe their rise- 

iim. Great globe-trotter and collector 

Ffirtisements. Also publishes papers-;- 

^f^yhich he reads. Presentation portrait 

gMonks House." 

\to'8 Prl?:e-Winning Picture Sold 

Sunrise," Arthur P. Spear's prize- 
picture in the winter show of the 
^"Academy, has been purchased for a 
^^^eorge H. Ainslie of the Ainslie 
The artist received the second 
m^Td of $500 for the best figure com- 
^J .The painting shows three air sprites, 
ibulous s^a» pushing a yellow-green globe 
"le horizmi 

rt ' . V . - 

;^ Gallery ^Building Changes Hands 
^^''^(^iijLj ^^^""C cigar stores corporation has 
r:!iSS l^^^^^y ^^ No. 6 Madison Square 
'^^nlaS^ I- -^PP^'' floors of which are now oc- 
'&S 1 ^^ American Art Galleries. The 
%jll^n* ^ ^^ ^^^ American Art Association 
"^^hd^*"'^ *^S ^^y ^' "^^*- The building ex- 
[}|bird-:rY Twenty-second street to Twenty- 



"MISS HARRIET DAY 
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Still another old master has found a perma- 
nent home in America — this time a very beau- 
tiful example of the art of Sir Thomas Law- 
rence, his "Portrait of Miss Harriet Day," 
which has been sold by the Fearon Galleries 
to a new American collection. The name of 
the purchaser has not been announced, but it 
is understood that he is well known in banking 
and railway circles. The price is declared to 
have been well over $50,000. 

This work by Lawrence is well known to 
lovers of Eighteenth Century English portrai- 
ture for its especial beauty and vivacity. It 
was shown at the noted exhibition of "Fair 
Women" at the Grafton Galleries in London, in 
1894, where it was much admired. Soon after- 
wards it was bought by M. Cronier, well known 
Paris collector. Twenty-three years ago it 
figured in an auction sale at Christie's, in Lon- 
don, and sold for what was then regarded as 
a very high price, $15,000. I 



By SIR THOMAS LAWRENCE 



The picture was painted in 1791 and was 
exhibited the same year in the Royal Academy. 
It represents the attractive subject at half 
length, seated against a forest background, in 
a white dress with wide frills caught at the 
waist by a sash of blue velvet. Her eyes look 
upward toward the left, and her countenance 
is surrounded by thick reddish hair which hangs 
over her shoulder. The whole composition is 
one of exquisite charm and beauty. 

Miss Harriet Day v^^as the daughter of Ben- 
jamin Day, of Yarmouth and Norwich, and 
soon after her portrait was painted she mar- 
ried Ichabod Wright, a banker of Nottingham. 
She became the mother of a son who was one 
of the translators of Dante. 

It is interesting to note that Mr. Walter P. 
Fearon, who had known the picture for years, 
purchased it while it was on the way to Buenos 
Aires. By use of the cable its destination was 
diverted. 



LEAVES $500,000 TO 
ART IN MINNEAPOLIS 



Mrs. John R. Vanderlip Who, With Her 
Father and Brother, Had Aided Fine 
Arts, Endows the Institute and School 



MINNEAPOLIS- The Minneapolis Art In- 
stitute and School have been enriched by a 
bequest of $500,000 by Ethel Morrison Vander- 
lip, who died November 21. She was the wife 
of John R. Vanderlip, president of the Min- 
neapolis Society of Fine Arts, and the daughter 
of Clinton Morrison, who gave the land on 
which the Art Museum now stands. 

Mrs. Vanderlip's death occurred suddenly, 
after her return with her husband from 
a foreign trip. She was always interested in 
the promotion of the aesthetic life of the com- 
munity, and years ago she and her brother 
gave to the city the Julia Morrison Building, 
which is occupied by the Art School. 

The annual income to the school from her 
bequest will be $15,000, which includes an 
award for a traveling scholarship. Ten thou- 
sand dollars will be used for the yearly purchase 
of paintings and objects of art for the Insti- 
tute's permanent collection. — M. C. W. 



PARIS PLANS BIG 

INTERNATIONAL, 1924 

Vast Decorative Arts Display Will Occu- 
py Esplanade of the Invalides, Quais, 
Gardens, Trocadero and Grand Palais 



PARIS— A vast international exhibition of 
the decorative arts is planned for Paris in 
1924. The exhibition was first mapped out in 
1912 and should have taken place in 1916. The 
war prevented. 

The show will occupy the Esplanade of the 
Invalides, the quais of the Seine, the gardens 
of the Champs de Mars and part of those of 
the Trocadero and the Grand Palais. The 
industrial artists have been helped to a new- 
usefulness by the Office of the Union of Art 
and Industry. 

A question before the committee is whether 
Germany shall be asked to contribute. Le 
Figaro points out that if she is not asked, the 
assumption will be that France fears compari- 
son in this field. On the other hand, there will 
be a legitimate dissatisfaction in many minds 
if she is invited. 

The idea of unity is to prevail in the disposi- 
tion of the exhibits, which are not to be per- 
mitted to resemble articles at a fair. 



Paintings and Drawings From the Ar- 
tist's Estate Reveal Methods and 
Growth — Other Displays in Galleries 



The exhibition of the work of Abbott H. 
Thayer, from the Thayer estate, at the Milch 
Galleries until December 31, is an event of 
significance for artist and layman alike, not 
only because it embraces some of the best work 
of this great American figure painter, but be- 
cause the many drawings and sketches for later 
work offer an insight into method and a study 
of processes that is seldom afforded. The oils, 
water colors and drawings which comprise the 
exhibition represent both Thayer's earlier 
period and his more recent work. 

Sketches of hands in charcoal and pencil 
make an interesting prelude to a study of the 
exquisitely molded hand and arm of the "Lady 
in Green Velvet," which won the gold medal at 
the International Exhibition at the Carnegie 
Institute in 1920. This painting reveals a face 
of classic beauty, with a high forehead and 
eyes as baffling as those of Mona Lisa. 

The largest, and perhaps the most significant 
painting in the exhibition, is a semi-nude', called 
"Figure," a woman of majestic dignity whose 
seated figure is the embodiment of repose. 
The drapery across her knees is of the dull 
green he so often painted. By its delicacy 
of modelling, delineation of subtle curves, and 
purity of flesh tones, this picture proclaims 
Thayer's kinship with the old masters. 

Among the various portraits, one is especially 
interesting as being a study for . the boy's 
head in "The Boy and the Angel." "Sunrise, 
San Remo" is rich in quality with its blue light 
still clinging to the little town, while back of 
it the blazing red on the hill is remarkable for 
preserving its effect of distance. In this and 
in his water colors of the West Indies he 
shows a thoroughly modern technique. 

How much Thayer had changed from former 
years is evident in two sketches of Mt. Mon- 
adnock. One from his earlier period is char- 
acterized by a smoothness which is not evident 
in the broader method of the later one. and 
by the same 'token does not liave its poxifer "bT"' 
vigor. 

Paintings by Modern Japanese 

The collection of paintings from the Nippon 
Bijutsu-in, or Fine Arts Academy of Japan, 
which has already been shown in Cleveland, 
Philadelphia, and Washington, is now at the 
Metropolitan Museum, where it will remain 
until December 26. These paintings — twenty- 
three in number — are representative of the 
modern Japanese spirit and are the work 
of an organization formed originally to pre- 
serve Asiatic art from European influence and 
which also came to stand for the encourage- 
ment of individualism. 

The work of these artists is really the cul- 
mination of a movement toward color and dec- 
oration which started as far back as the seven- 
teenth century .with Korin. Without having 
anything in common with Impressionism in 
the Western sense, their paintings evince an 
attitude toward nature simifer to that which 
has been evident in European art for the last 
half century. 

"A Farmhouse in the Autumn Twilight" by 
Ochi Shokwan is very colorful and presents 
its subject in a strictly modern spirit. "Calm 
Sea at Evenfall" by the same artist has caught 
the peace and repose of closing day in the 
quiet sails of its gently drifting boat. A 
rhythmic study in black and white is Yokoyama 
Taikwan's "After the Rain," with its rising 
mists leaving only the mountain tops visible. 
"Running Deer" by Tomita' Keisen has a fine 
effect of movement and Maeda Seison's "Gat- 
fish" is typical of the expressive simplicity 
which is typically Japanese. 

George Bellows, His Personality 

A George Bellows exh'^'*'*on gets a person 
all mixed up. "That's beautiful — no getting 
around it," seems to fit one subject. "Now, 
that's pretty crude — how could he do it?" 
goes with another. "B'Gosh, that's George 
Bellows !" is called forth by another, and we 
swell up with pride. All of which is to say 
that Bellows is intensely human, decidedly in- 
dividual, undeniably interesting, mortally fall- 
ible, and one of the conspicuously outstanding 
figures in American art. 

Twenty-two oils and almost as many draw- 
ings make up his exhibition at the Montross 
Gallery, throughout December. "Padre" is an 
astonishing portrait of an old man; it isn't the 
subject, but Bellows' view of him that is un- 
forgettable. "Mrs. T. in Wine Silk" will no 
more pass from the memory than "Padre" will ; 
it is a human personality immortalized in prized 
textiles — and Bellows. "A Boy" — he's all boy. 

"House Among the Mountains" and "Trout 
Stream," two small landscapes, will be singled 
out by those who look for beauty of color; 
but the beauty in them is so dramatized that 
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we hesitate to call it beauty. This same drama 
reaches its height in "Cloudy Day," a look over 
Hie Hudson on a morose afternoon. And 
finally, there is "X'ew York," a monumental 
rendering of the city as it looks and as it feels- 
its confusion, its order, its humanity, its bleak- 
ness. 

A Great Lepere Exhibition 

The display of the monumental Lotz-Bris- 
sonneau collection of etchings by Auguste 
Lepere. at the Knocdler Galleries throughout 
December, takes on the character of a rnemorial 
exhibition, because the artist died in 1918. 
His death was followed in New York by ex- 
hibitions of his prints, but never on so extensive 
a scale as this. The collection embraces nearly 
every etching done by him, and was brought 
together by the man who compiled the catalogue 
raisonnc of the Lepere etchings and wood en- 
gravings published before 1905. 

The world knows and admires rnodern etch- 
ings, but Lepere was one of the pioneers who 
brought this about. It is interesting to quote 
from what Gabriel Hanoteaux said in Le Fi- 
garo m 1918, just after the artist's death: 

"Lepere is the master of original engraving 
which has been too neglected since the great 
period of its florescence, the XVII and XVIII 
centuries. Truly he excelled in no matter what 
inedium of interpretation he used, whether 
painting, drawing, wood engraving, etchings 
or color etchings. 

"Among the older artists he can be com- 
nared with Diirer, Rembrandt and Callot, and 
with modern artists such as Meryon, Rops, 
Bracquemond and above all Vierge. Technique 
was really the only thing he learned from the 
others; his art was always his own. Spontan- 
eous, abundant, manifold, always new, Lepere 
was a great, an inexhaustible creator." 

Altogether there are 499 etchings in the 
collection, beginning with 1875 and ending with 
1917 — a busy period of forty-two years. Many 
connoisseurs believe that "Moulin de la Cha- 
pelle" is the supreme master work, and the im- 
pression here shown is from the artist's own 
collection. Other prized examples are "La 
Cathedrale d'Amiens", "La Cathedrale de 
Rheims," "L'Enfant Prodigue," "Retour du 
Marche de St. Jean" and "La Route de St. 
Gilles." 

Distinguished English Portraiture 

The Fearon Galleries are exhibiting a group 
of English and American portraits by John 
Young-Hunter until December 17. This artist 
is the son of Colin Hunter, a painter of the 
sea. He is represented in the Tate Gallery 
and the Luxembourg, and is called by John 
S. Sargent, "one of the best English artists of 
today". 

A portrait of the Duke of Argyll, who is 
shown in profile against a dark background 
with a high light intensifying the silvery 
whiteness of his hair, and another profile, that 
of Dr. James Porter Mills, are singularly 
successful in capturing the keenness and vitality 
of their subjects. 

\n painting younger men, Mr. Y'oung-Hunter 
is apt to em:)loy a broader touch and paint in 
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a lighter key. His portraits of women are 
marked by distinction and an effect of un- 
studied grace. That of his wife is the most 
elaborate in composition and shows him a 
master of fundamentals. Vivacity of expres- 
sion and the alertness of half arrested move- 
ment make this one of the most interesting 
pictures in the exhibition. 

The two little boy^ of Wilson P. Foss. one of 
them seated in the corner of a flowered sofa 
and the other leaning on the arm If it, are 
painted with a spontaneity that proves him a 
sympathetic interpreter of childhood. 

Paxton Figures, Bower Marines 

Ten figure subjects by William M. Paxton 
play very well with a like number of marines 
and landscapes by Alexander Bower at the 
Ferargil Gallery, where they will be on dis- 
play until December 20. Mr. Paxton paints 
rather precisely, while Mr. Bower has breadth. 
The two contrast in technique as well as in 
subject. 

Mr. Paxton shows a mystery picture. It is 
entitled "The Other Door." A very lovely 
young woman, in fatigue uniform, stands hes- 
itatingly at a door which is barely cracked. 
Who is inside? Whose door is that, just at 
the right? What is the drama? Does it con- 
cern a tiger or some other beast? Maybe the 
late Frank R. Stockton could have told. 

Other noticeable works by Mr. Paxton are a 
nude, "Girl Combing Her Flair," "Lamplight 
and Daylight" and "Lavender and Blue." 

The most satisfying of Mr. Paxton's works 
is-the marine, "Breezy Morning," a gem whose 
precious blues are faintly kissed with pink, 
and "The Morning Sun." 

Water Colors by John S. Sargent 

John Singer Sargent's Italian water colors 
at Scott and Fowles have the vigor of expres- 
sion and decorative quality that are inherent in 
all of his work. He paints with a sure, often 
broad stroke, getting his effect by the simplest 
possible means. "Lake Garda" is masterful in 
its assembling of complex detail along a slop- 
ing bank and is notable for the smooth move- 
ment of water. The twisted gray trunks of the 
"Olive Trees, Corfu," with their dull green 
foliage are rendered with a marked feeling for 
tone. Arresting for its composition is a sketch 
of three Carrara workmen who walk with a 
steady swinging stride under a burden of rope 
coiled about their shoulders. 

Two pictures of the Alps are typical of the 
ease with which Sargent paints mountain and 
sky. A self portrait of the artist reclining 
among pillows which shade his face is an in- 
teresting feature. 

Brouet Etchings at Schwartz's 

A number of plates having the ballet as 
their subject are among the latest etchings by 
Brouet which are exhibited at the Schwartz 
Galleries through December. In turning to 
this new field he has also varied his methods, 
employing aquatint in "La Ballet" and a soft 
ground in "Avant le Danse." His older plates 
{Contintied on page 7) 
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LONGFELLOW MONEY 
TO BOSTON MUSEUM 

Painter Leaves $200,000 for Purchase of 

Pictures — Cuts Off Two Nephews for 

-Their Socialistic and Pacific Views 



"The Museum of Fine Arts in Boston will 
b^t to the extent of $200,000 by the will of 
Ac landscape painter, Ernest W. Longfellow, 
sen of the poet, who died November 24. 
^The testator cutofftwoofhis nephews from 
feritig in the estate because of their "Socialis- 
tic and pacifist tendencies.'* They are Profes- 
sor Henry Wadsworth Longfellow Dana, who, 
with Professor Cattell, was expelled from Col- 
urriSa University in 1917 for "disseminating 
(foGlnnes of disloyalty," and Allston Dana. The 
wicfevf, who is made residuary legatee, will re- 
qeivc the entire income during her life. At her 
Jeath $200,000 of the principal is to go to the 
Bwtoti Museum for the purchase of paintings, 
^jft^png the permanent collection of the Bos- 
&}Museum is a marine by the decedent, who 
sjtuir0 art in ' Paris under Carriot, Bonnat, 
Cotrtufe and Hebert. 



Sungius Wins — and Holds on to — 

: the Salmagundi Club's First Prize 

^At the Salmagundi Club's annual thumb-box 
s|S*Cthe Vezin prize of $200 for the best pic- 
ture was awarded to Carl Rungius for "The 
CanaHian Rockies." Rungius was awarded the 
first Altman prize of $1,000 at the winter ex- 
hiKtion of the National Academy, but was later 
disqualified because it was discovered he had 
beentjom in Germany, and Mr. Altman's will 
provided that the winner must be an "Ameri- 
can-bom" artist. 

/'the Vezin prize offer said nothing about 
where the artist had to be born," said a mem- 
ber of, the Salgamundi's jury. 

The Turnbull prize for the best group of 
sketches in the thumb-box show went to 
Charles S. Chapman, who won this year's 
Carnegie prize at the Academy. The Porter 
prize .?or the second-best picture went to Aer- 
min Hansen. 



BABCOCK GALLERY 

19 East 49th St., New York 

EXHIBITION jaOV. 28-DEC. 10 

GUILD OF AMERICAN PAINTERS 

BeiiKt Costigan, Detwiller, Ennis, Eddy, Farn- 
don,Freedlander,Hazen, Hudson, JuUim, Kim- 
bel, Mayer, Roth, Starkweather, Stengel, Swope 



•ANNUAL EXHIBITION OF 

PAINTING anJ 
SCULPTURE 

Brooklyn Society of Artists 

PRAn INSTfTUTE ART GALLERY 

K>«non St. near DeKalb Aye., Brooklyn, N. Y. 

Dectmier 10 to 24 — Day and Evening 
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PRICE & RUSSELL 
^AMERICAN PAINTINGS 

TAPESTRIES and 
WORKS OF ART 

FERARGIL 

*7 Fifth Avenue New York 




Vital Works of American and European 

Art Hung Side by Side in an Exhibition 



Aside from the general and in- 
dividual excellence of the pictures, 
the current exhibition at the Krau- 
shaar Galleries has a particular in- 
terest because in it American and 
European works are placed side by 
side. It was not the intention of 
Mr. Krauschaar to contrast them, 
and indeed no contrast is evident 
to the beholder. The paintings 
hang together perfectly, But it does 
prove that the vitality of the Amer- 
ican school holds its own with the 
most vital elements in modern 
French art — (all the European 
works in the display are French 
with the exception of two Zuloagas). 

Here we have American satires 
by Guy Pene du Bois hanging in 
the sarne room with works by Fo- 
rain, with whom he has been com- 
pared; and we see that there is 
no resemblance, one being absolutely 
American, the other intensely 
French. By Forain there is a 
poignantly dramatic courtrooni 
scene, "Sentenced for Life"; by du 
Bois a trenchant and piquant fem- 
nme satire in "Blonde and Brunette." 
Daumier in "The Crowd" completes 
a sociological group of^three. 

The mysticism of A. P. Ryder in 
"Travellers at Dusk" and "The 
vVhite Horse" and the romanticism 
of Augustus Vincent Tack in his 
Venetian "Listeners" are in good 
company with Fantin-Latour's "Ari- 
adne," Puvis de Chavannes' "Sa- 
cred Wood" and Carriere's "Child 
with Cherries" and "Woman with 
Lilies." 

Then when it comes to color, 
there are on the American side George Luks' 
"Little Milliner," painted in 1905 and mel- 
lowed by time, and his later and less Luks- 
like "Holiday on th^ Hudson"; Giflford Beal's 
"Cliffs at Montauk" and "Marine"; Jerome 
Myers' "Autumn Dance" and "Fiesta" and 
Maurice Prendergast's two new tapestry-like 
decorations, "The Beach" and "Landscape 
whh Figures," both a little bit softer in 
harmony than his previous work. • On the 
foreign side, striking a tremendously high 
note, is Zuloaga's full length "Merceditas," 
which is herewith reproduced, and a smaller 
and earlier "Candida." 

Art lovers will especially enjoy two very 




ME.RCEDITAS" 



By IGNACIO ZULOAGA 



rich and satisfying examples by Courbet, "Land- 
scape, Ornans" and "The Source of the River". 
Sisley, the Impressionist, is represented by a 
delicious "Moret: Sunset"; Decamps by two 
works, Toulouse-Lautrec by "Head of a Wo- 
man", Samuel Halpert by "Valhalla Hills" and 
"Village Near the Sea," full of Post-Impres- 
sionist charm, and John Sloan by two of his 
typical New York canvases, "Six O'Clock, 
Evening" and "The Wake of the Ferry." 

The exhibition has a garnishment of bronzes 
by two Americans, Mahonri Young and Gaston 
La Chaise, and by Bourdelle, the French- 
man. 



COLLECTORS and MUSEUMS are offered unique opportunities 0/ 
acquiring authentic examples of the highest quality by 



DE HOOGH REYNOLDS 



BERNARDINO FUNGAI 



HALS 


GAINSBOROUGH 


ROMNEY 


HOPPNER 


GRANACCI 


REMBRANDT 


RAEBURN 


and 


TINTORETTO 



Primitives of the Flemish and Italian Schools 
ARTHUR RUCK 

Galleries, 4, BERKELEY STREET, LONDON, W. i 



AURORA KEEPS LEAD 
IN PICTURE BUYING 

Citizens of the Illinois Town of 37,000 
People Have Purchased 251 Paintings 
in Two Years — Now Plan an Institute 



AURORA, 111.— It will not be long now 
before Aurora has both an art gallery and an 
institute of arts. The great progress made last 
year in the aesthetic life of the city has been 
more than equaled this year, and the purchase 
of pictures by the people of this city of 37,000 
people continues in a way to mark it as unique 
among communities of similar size in America. 

At the third annual exhibit of the Aurora 
Art League, which ended November 19, more 
than thirty paintings were sold, the most valu- 
able, being a J. Francis Murphy, for $4,900. 
Since January 1, and until the opening of the 
show, ninety-nine had been purchased, the 
total thus being brought up to at least 140 for 
this year. At the two previous exhibitions, 111 
paintings were sold, at prices ranging from $25 
to $5,500, bringing the grand total up to 251. 
The Art League, headed by J. M. Cowan, was 
formed a little more than two years ago. 

The gifts of pictures to the Art League by 
noted artists were more numerous this year 
than last, and these will form the nucleus of 
an art gallery. Some of these paintings are 
now hung in the various public ^schools until 
there is a gallery to house them. Prizes were 
offered to high school and grade school pupils 
for posters announcing the recent show, and 
over one hundred posters were entered in the 
contest. Prizes were also offered for essays 
by pupils in both public and parochial schools. 

This year's donors of paintings are Harry B. 
Lachman, Wilson H. Irvine, Pauline Palmer, 
Ossip Liride, Edwin Barrie and Carl Krafft. 
Last year pictures were presented by Mr. Bar- 
rie, W. C. Emerson, O. ^arsky and Charles 
Hetherington, 

Women's Association Grows Fast 

Within a recent period of ten days, forty 
new members were admitted to the National 
Association of Women Painters and Sculptors. 
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REMBRANDT WORKS 
PRESENT A MYSTERY 

Titus Was Too Young for "Portrait of 
Man with Gloves," Recently Pur- 
chased by Mr. Widener, Says Expert 



The published history of the two famous 
Rembrandts recently acquired by Joseph E. 
Widener, of Philadelphia, may need revising. 
An article by Hugh Stokes in The Queen, Lon- 
don, declares that "we do not know whom they 
represent, nor how they got to Russia." How 
they were smuggled out of the Russian palace 
of the present Prince Yussupoff and into Eng- 
land, sandwiched between modern Russian pic- 
tures, on board a British warship two years 
ago and were deposited in the National Gal- 
lery, has already been told. 

It was in the Yussupoff palace that the 
notorious monk, Rasputin, was murdered. The 
London Times correspondent describes the 
grandfather of the present Prince as a man of 
parsimonious disposition and peculiar ways, 
who guarded his picture gallery from all or- 
dinary mortals and sightseers. At a ball given 
in the palace to the Imperial court. Czar Alex- 
ander III wished to see the Rembrandts. Prince 
Yussupoff personally conducted the Czar and 
two Grand Dukes to his gallery, but kept out 
all the other guests. 

The two Rembrandts have not been publicly 
shown since the Rembrandt exhibition in 1898, 
but it is now hoped that Mr. Widener will put 
them on public view. 

The pictures are "usually described," says 
Mr. Stokes, "as the portraits of Rembrandt's 
son Titus and his wife Magdalena van Loo, 
and generally dated about 1662. The date is 
substantially right, the title certainly wrong. 
Dr. Hofstede de Groot describes them as the 
portrait of a man in a tall hat, with gloves in 
his left hand, and the portrait of a lady with 
a white ostrich feather fan in her right hand. 
If the date is accepted, no other description is 
possible, as Titus was then much younger than 
the man of the picture. 

"Titus married Magdalena van Loo, daughter 
of Dr. Albertus van Loo and Cornelia van 
Uylenborch (who was niece to Saskia, Rem- 
brandt's first wife and Titus' mother), in 1668. 
The sudden death of Titus in the same year 
was part of the tragedy of Rembrandt's last 
days. Hendrjckje (Rembrandt's former serv- 
ing womanr^whom he later married), was al- 
ready dead, Rembrandt died a year later, and 
Magdalena only a few weeks after her father- 
in-law. Rembrandt's hand was undoubtedly 
failing in 1668, and no work credited to that 
year bears comparison with these portraits. 
Titus was about twenty when the portrait' was 
painted, and this solemn gentleman was at 
least ten or fifteen years older. The lady 
bears no resemblance to the portraits of Mag- 
dalena. They must remain unnamed." 
. When Rembrandt painted these masterpieces 
he was a bankrupt, his mansion had been seized 
by creditors, and his household treasures sold 
under the hammer. He and his faithful 
Hendrickje and her child Cornelia and the boy 
Titus were living in poorer quarters. The 
master was supported by the sale of antiques, 
engravings and pictures by his wife and son. 
He gradually recovered his old, proud spirit, 
and painted the likeness of his adored and ador- 
ing Hendrickje, and of others around him. At 
this time, too, he completed the pictures that 
have just been added to the Widener collection. 

"Of these portraits," says Mr. Stokes, "that 
of the woman is by far the finer. Indeed, I 
would suggest that it is the ablest portrait of a 
woman that Rembrandt ever painted. In the 
works of his latest period Rembrandt recurs 
often to his earliest methods. Emile Michel 
draws attention to the fact that as in his early 
pictures he made use of the butt end of the 
brush to draw the hair and beard of his fig- 
ures in the moist paint, so, at the end of his 
career, he had recourse to the palette knife, 
laying on bold masses of color which he worked 
up into luminous relief with an eager," feverish 
touch. The 'Portrait of a Man' is solemn, al- 
most reticent. But the superb 'Portrait of a 
Woman' is painted with a bravura which evades 
comment and is above criticism." 



London Critic Ranks a Sargent 

Portrait with Velasquez's Best 

LONDON— Critics agree that the best por- 
trait in the winter exhibition at the Grosvenor 
Galleries is by John S. Sargent, who has re- 
turned to England after a long stay in the 
United States. The critic of the Morning Post 
writes : 

"The Lady Sassoon portrait by Sargent over- 
whelms all of them by its sheer virtuosity and 
unrelenting revelation of race and love for 
ostentatious display. This portrait is subtle, 
extravagant and fearless and ranks with the 
famous *Asser Wertheimer' as^ the supreme 
representation of Sargent's genius and in its 
own way takes its place with the finest by 
Velasquez." 

Mrs. Coman, at 80, Sells New Work 

At her studio, 20 West 75th St.. Charlotte 
Coman, now past eighty, is painting as vigor- 
ously as ever. A recently completed landscape, 
in which an old colonial house holds the center 
of interest, found a purchaser last week. 
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CROWDS VIEW WEST 
MEMORIAL EXHIRIT 

/Many Notable Paintings Are Loaned by 
Galleries and Individuals for the 
Philadelphia Art Alliance Display 



PHILADELPHIA— Large crowds are at- 
tending the loan exhibition of paintings by 
Benjamin West at the Art Alliance. The 
show, which will continue until January 2, is 
preliminary to the establishment of a permanent 
West memorial in the house in which he was 
bom. 

The aggregate value of the exhibits is es- 
timated at several hundred thousand dollars. 
Included are portraits, historical paintings, en- 
gravings, sketches in pencil, ink, sepia and 
pastel, and oils. The Art Alliance is being 
aided in the display of the Pennsylvania His- 
torical Society and Swarthmore College. Harvey 
M. Watts is chairman of the Memorial Com- 
mittee. 

Paintings have been lent by galleries and by 
individual collectors of Philadelphia, New 
York and Boston. Included are "The Artist 
Painting His Wife's Portrait," loaned by the 
Ehrich Galleries, New York; "Self Portrait," 
loaned by William G. Worden ; "Portrait of 
Robert Auriol Hay Drummond, 9th Earl of 
Kinnoull, and of His Next Brother, Thomas 
Drummond," loaned by Scott & Fowles, New 
York; "Raising of Lazarus," loaned by the 
Ehrich Galleries; "Death of Wolfe," loaned 
by M. L. Walker, of Boston; "The Battle of 
La Hogue," loaned by Richard W. Lehne, New 
York; "Oliver Goldsmith," loaned by George 
H. Story; "Angels Appearing to the Shep- 
herds," loaned by the Vose Galleries, Boston; 
"Sir William Young," loaned by the Kraushaar 
Galleries, New York; a landscape, painted by 
West before he was in his 'teens, loaned by the 
Rosenbach Galleries, Philadelphia, and "Por- 
trait of Benjamin West," by James Robinson, 
a miniature painted on ivory, loaned by Miss 
Frances Yocum, Philadelphia. 

The foreword to the catalogue, written by 
Albert Rosenthal, says: 

"No artist so completely and so unconsciously 
influenced and dominated the art of his country 
as did .Benjamin West. Kindly, courteous, 
helpful, hospitable — his studio and home were 
the abiding place of every young talented 
American abroad: Matthew Pratt, Joseph 
Wright, John Singleton Copley, Charles Will- 
son Peale, Gilbert Stuart, John Trumbull, Rem- 
brandt Peale, Samuel L. Waldo, Thomas Sully, 
Robert Fulton, Washington Allston, Edward 
Malbone, S. F. B. Morse, Ralph Earle — a gal- 
axy of artists who made our early artistic 
history, came under his splendid influence and 
reflected his artistic honesty and high character. 

"In the hundred years succeeding his death, 
West has been but a name in English and 
American art. The recently developed interest 
in early American art necessarily increased 
the attention given to the paintings of West, 
and a realization has come to artists, collectors, 
and more slowly to the -general public^ that 
contemporary judgment on the art of Benjamin 
West was justified. 

"From painting portraits in Philadelphia for 
a mere subsistence, to become the painter to the 
King of England, standing with Reynolds and 
Lawrence in his profession, one of the founders 
of the Royal Academy and its second president, 
succeeding Reynolds, seems a bit of romance 
rather than a statement of fact. In an at- 
mosphere where the imitation of the classic 
art was a fixed standard, his painting of the 
'Death of Wolfe,' followed by his many other 
historical compositions, struck a new and true 
note in depicting events of history." 



Mormons Aid Art Exhibition 

SALT LAKE CITY— An exhibition of 
paintings lent by the Metropolitan Museum of 
Art has been held here. The attendance was 
large, including over two thousand school chil- 
dren. The Women's Clubs of the city acted as 
hostesses one day, and two large organizations 
of the Mormon Chuch each took a day. 



PHOTOGRAPHY TO AID 
GERMAN FINE ARTS 



Prussian Society, Backed by the State, 
to Spread a Knowledge of the Best 
Works in All Parts of the Country 



BERLIN — A catalogue containing all ex- 
istent photographs of German works of art 
will soon be published, in order to make easier 
the obtaining of a reproduction of any work. 
A society has been organized, of which the 
founder is the Prussian State, but whose activ- 
ities will extend throughout Germany, to pro- 
cure photographs and diapositives of all art 
works. 

The selling and loaning of photographs will 
be engaged in by the society as a commercial 
undertaking, but profit-making will not be the 
object, as it is a quasi-public affair, intended to 
aid in the general understanding of art. A few 
big publishing houses are co-operating with the 
society. 

Fratice Buys a Warshawsky Landscape 

PARIS-^The French government bought for 
the Luxembourg a painting by A. G. War- 
shawsky, of Cleveland. It is entitled "Moun- 
tains of Provence," and is one of a series by 
the artist now on exhibition. 



STUDY PICTURES B' 
PRODUCING THl 



Chicago Business Men Have Built^ 
Art Club That Is "Working Mo^^J 
for T. B. M.'s Throughout Con 



CHICAGO.— The year book of the BusS^- 
Men's Art Club makes most interesting rea^. 
This is an organization for which Ch^^ 
must be credited with originality, for it is| 
first of its kind in the world and has beeij 
inspiration of several similar ones in' 
cities 

The Business Men's Art Club, at the^^ 
gestion of a man noted in art, came ,^(? 
through the bringing together of «ien'x& 
were already painting. It so happened tB^^ 
Chicago there were a number of business^C 
who had taken up art as a relaxation for^ 
leisure moments, men who had always lo^ 
to paint, but were obliged to follow other ^^1, 
ings. Among these was Mr. E. G. DreW|6f 
the Chicago Telephone Company; Mr. Er,^ 
S. Barrie, head of the art department of tCar- 
son Pirie Scott & Co.; Wallace L. De%i 
and Edward B. Butler, well known busi^ 
men; A. H. Ullrich, proprietor of a de^: 
iment store in Evanston, and a number of othir 
men well known in commercial or professiS^ 

In April, 1919, Mr. Drew, at the invit^in 
of the officials of his company, hung a^^ 
hibition of his paintings in the assembly^p 
of the building. It attracted other-i^ 
ployes of the concern, and a little clubl^ps 
formed, several of whose members joined^e 
classes of E. J. Timmons for Saturdays. ^ 
ing the winter it was arranged to have^ 
Timmons and Karl A. Buehr give evenii 
struction twice weekly. r^f^^ 

It was the suggestion of the latter artist^ 
resulted in bringing together all of the bus^ 
men painters of Chicago in an organizar 
whose unique success is a matter of pric^ 
the city. The initial meeting was called aj 
Hamilton Club in March, 1920, by Mr. BJ^.^ 
and Mr. Drew and the response was enthusMs. 
tic. ^T*" 

The club now numbers nearly one huril _ 
members and its roster includes many heAij 
business concents, managers^ of departrmnb 
and officials of great companies. • ife 

The Art Institute gave its co-operati(^l7 
supplying a class room and lockers, a va^m 
place and the use of the library. The clugre- 
ciprocated by providing a prize to be givM 
the annual exhibition of the Chicago S^ 
of Artists. :^ 
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<^h Ideal ^ Qift 

T/ie AMERICAN 
ART LIBRARY 



IT would be difficult to imagine an event of greater 
aesthetic importance to this country than a permanent, 
authoritative record of the achievements of our artists. 
We are all familiar with the works of the great painters 
and sculptors of Europe, owing, largely, to the books 
devoted to them. This same result THE AMERICAN 
ART LIBRARY claims to accomplish for American 
artists by an exhaustive consideration of their art, 
supplemented by beautiful reproductions of their most 
characteristic works. 

The First Volume 
has, just been issued : 

Robert Henri 

Strictly limited to 990 numbered copies. A unique achievement 
in letterpress and bookbinding. Forty Full Page Illustrations, 
reproduced on the finest paper obtainable suid suitable for mounting. 

These books should be a part of the collection of every Museum, 
Art Society, College and Public Library; and the valued possession 
of all collectors and connoisseurs. 

Illuslrated Brochure on application 

Per Copy $10.00 

BONI & LIVERIGHT 

105 West 40th Street, New York 
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^RUSH GALLS RODIN 
feDEGENERATE BRUTE 

liter Tells a Philadelphia Audience 
|flie Sculptor, Though Clever, Wajs 
degraded, and Failed in Several Ways 

J^tilLADELPHIA — Philadelphia is still 
Sping over the attack made on Rodin by 
fe^ge de Forrest Brush, in a lecture at the 
payemy of Music under the auspices of the 
^tf Alliance. When the painter denounced 
flifd; all-prevailing commercialism of the day 
S^'its blighting influence on art," and in a 
"lijpf fashion railed at the modern division of 
bc^ which robs the workman of interest and 
Iflein his work, the audience was mildly in- 
|ested. But it sat up and took notice when, 
^ding to^he report of Edith Powell in the 

^%c Ledger, he said : 

feodin was one of the most outrageous 
^s and degenerates that ever lived ! Rodin 
n^a clever hand," he added, according to Miss 

Veil's account: "He could do certain small 

j^but he was incapable of sustained effort. 
|s^well known that he had several commis- 

ns-. from the French government which he 

ildinot execute. He had no ideas, he hadn't 
.ipower. His life was the most degraded. 
ISt is plainly indicated in his work. Why 
M' people see this? Go and look at the cor- 
aSr full of his work at the Metropolitan Mu- 
?- The Hand of God!' Forsooth!" 
on * followed a sweeping indictment of all 

j^chools and art academies. 
®hayer would have been a Michelangelo 
^e had been born in the Renaissance," Brush 
tiued. "He was one of the sturdiest char- 

ifs I ever knew. But his days fell on a 

ten time. 
^'A student learns nothing," he declared, "until 

|comes under a master. In this democracy, 
^th its ignorance of the wisdom of the ages 
nid'i'ts craze for trying things new, painters 
jftuld rather experiment than read. I would 
^isfe them to read — read Cennino Cennini. In 
' they have a library that will last two or 
e years. Here is some one who can tell 
_|m how. We must not run after new things. 
iJi'must find out what the masters knew." 
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Here Is an "Old Master' from France That 

Has Not "Just Arrived'' in United States 
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"MERRY COMPANY" 

Not all the fine old masters that are coming 
to the attention of the art world this season 
are recent arrivals from Europe. There is one 
exception, at least. The brilliant and beauti- 
ful painting reproduced above has been in 
America for generations, in the possession of 
an old Southern family. It was recently pur- 
chased by Mr. Joseph Satinover in Richmond, 
Va., and is now being much admired at the 
Satinover Galleries, where- it is on view. 

Bonaventure de Bar (1700-29), who painted 
it, was a contemporary of Lancret and Wat- 



By BONAVENTURE DE BAR 

teau, of the glorious age of Louis XV. His 
works are very rare, because he lived only 
twenty-nine years, and left hardly a score of 
examples. Some are in the Louvre and some 
at Chantilly. He was admitted to membership 
in the Academy at Paris, in 1728, the year be- 
fore he died, and his reception painting was the 
splendid "Fete Champetre,*' now in the Louvre. 
"Merry Company" is in a good state of 
preservation despite its two hundred years of 
age,- and its coloring is wonderfully brilliant. 
Connoisseurs are especially interested. 



Paintings by European at Peking 

Are Praised by Chinese Critics 

PEKING— The Russian artist, N. M. Gus- 

chin, recently came to Peking to exhibit at the 

Peking Institute of Fine Arts. Mr. Guschin's 

I technique somewhat resembles that of Monti- 

celli, lumps of pigment juxtaposed in a mosaic 



of color, casting shadows of its own and re- 
flecting light from its uneven surfaces. The 
Chinese critics have found this method of 
painting extremely interesting and have given 
much space to it in the press of Peking. It is 
the complete antithesis of the type of paint- 
ing with delicate detail and drawing to which 
they are accustomed. 



EXECUTORS' PUBLIC SALE OF UNUSUAL IMPORTANCE 

EARLY AMERICAN AND ENGLISH 

ANTIQUES 

HISTORICAL CHINA AND SILVER 

in the original condition - 
FROM THE COLLECTION OF THE LATE 

SAMUEL W. GORDON of TRENTON, N. J. 

AND FROM THE ESTATE OF 

F. WALTER TAYLOR, Dec'd 

AND OTHER SOURCES 

to be sold in our Art Galleries 

MONDAY AND TUESDAY, DECEMBER 19-20, 1921 

Beginning promptly at 10 o'clock A. M. each day 
CATALOGUES MAILED UPON REQUEST 

SAMUEL T, FREEMAN & GO. 

Auctioneers: 1519-1521 CHESTNUT ST., PHILADELPHIA, PA. 



5.000 DRAWINGS FOR 
CHICAGO INSTITUTE 



Professor Gurley, of the University of 
Chicago, Gives a Collection of Work 
From Renaissance Times to Whistler 

CHICAGO— The Art Institute has an- 
nounced a gift of 5,000 drawings, valued at 
about $125,000, from Professor W. F. E. Gur- 
ley, of the department of paleontology of the 
University of Chicago. The drawings, which 
are in pencil, pen and ink, and silver-point, 
represent 1,000 masters from the thirteenth 
century until the time of Whistler. They will 
be exhibited at the Art Institute soon after 
January 1. 

Professor Gurley has been collecting for 
almost a quarter of a century. His collection 
of antiques for his department of paleontology, 
appraised by experts at $250,000, he presented 
to the University of Chicago. This collection, 
when it was in the public market, was eagerly 
sought by Baron Rothschild for a European 
museum, but Professor Gurley outbid the for- 
eign agent in order that the State of Illinois 
migh possess it. 

The drawings just given place the print de- 
partment of the Art Institute on a plane with 
the best in the country. The five thousand draw- 
ings, on paper or vellum, include sketches of 
various sizes. The largest measures 26x30 
inches and the smallest, a Rembrandt, is not 
much larger than a postage stamp.. The col- 
lection is intended as a memorial of his mother. 

Among the drawings are some by Michel- 
angelo, and others by Raphael and by Marc 
Antonio Raimondi, who worked in his studio. 
Titian, Tintoretto, Da Vinci, Correggio, Pira^ 
nisi, and all the celebrated Italians are repre- 
sented, and also Diirer, Murillo, Velasquez, 
Rubens, and Van Eyck, and there is a large 
representation of the Flemish and the Dutch 
schools, as well as of the French, including 
Boucher, Claude Lorraine, Philippe de Cham- 
pagne, Poussin and the Barbizon artists. Sir 
Joshua Reynolds, Sir Thomas Lawrence, Ben- 
jamin West, Dante Gabriel Rossetti, and^ Sir 
Francis Seymour Hgden are among the Eng- 
lish representatives. 
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INTRINSIC MERIT 

The editorial in The American Art News 
of November 12 entitled "A Celebrated Case," 
and which dealt with the $500,000 damage suit 
over the authenticity of the so-called Kansas 
City "La Belle Ferroniere," has been reprinted 
throughout the United States and in other 
countries. Especial commendation has been 
called forth by the concluding paragraph, which 
read : 

"But wouldn't it be a great thing if the world 
would buy works of art purely because of their 
beauty and nobility, rather than because of the 
immortality of name of the supposed author? 
What a millennium it would usher in for con- 
temporary American art!" 

This sentiment has been echoed in many 
places. One of the most interesting responses 
has come from a Parisian art dealer, Mr. 
Lennie Davis, who, after quoting the above 
paragraph, says in a letter to The American 
Art News: 

"Really the bulk of buyers never seem to 
take the slightest interest in a picture you may 
show them, even should it be the most beautiful 
painting unless it has, like a show dog, a 
pedigree. 

"But this is not sufficient generally, as the 
picture also has to be lauded by two or three 
art critics, who in general know very little of 
painting; since this knowledge cannot be ac- 
quired by books or studying, but only by con- 
siderable dealing in pictures, and sometimes 
by a special talent which is given to a man 
when he is born. 

"I am happy to say, however, that in America, 
as in France, England and Belgium, there still 
remain some, intelligent buyers who do not 
listen to pedigrees or art critics, but who buy 
pictures on their merit, and who also do not 
buy, as do great collectors, because a picture 
costs so many hundreds of thousands of dollars. 

"I will tell you a little incident that happened 
last year. One afternoon a gentleman walked 
into my galleries and asked me to show him 
T)utch pictures, as he had heard I possessed a 
very fine collection of this school. I started by 
showing him a very beautiful Ruysdael, which 
I had been lucky enough to pick up very 
cheaply. Hoping to tempt this gentleman to 
buy ^he picture, which since then I have sold 
to one of the best connoisseurs in Paris, I asked 
40,000 francs for it. 

"This gentleman, took out his card and gave 
it to me, and I was surprised to see the name of 
one of the richest men in America. In hand- 
ing me his card he said: 'This is my name, 
and you may as well imagine that I am not 
a buyer of false pictures. If the picture were 
genuine I should have liked to have bought it, 
and would willingly have paid $40,000 instead 
of 40,000 francs.' 

"It was impossible for me to convince this 



collector that the picture was genuine, although 
I offered him every guarantee. He said to me : 
T have a similar picture coming from Lord 
, which cost me $50,000, and what- 



ever you may say cannot convince me that 
you would sell a genuine picture at this 
price.' This gentleman is only one of many 
collectors having this mentality." 

If this letter had come from an artist, it 
would have been welcome. Coming as it does 
from an art dealer of such high standing 
as Mr. Davis it is doubly and triply welcome. 

However, it is too much to expect that the 
glamour which comes from a great name, and 
the romance which springs from antiquity, will 
ever cease to actuate art collectors. Human 
nature is behind their attitude. There is also 
a basis of reason, for the names of Rembrandt, 
Velasquez, Da Vinci, Fragonard, are magical 
because those masters were of the world's 
greatest, and the name, therefore, becomes a 
stamp of greatness, no matter whether the 
picture itself be great or not. 

But the collecting of Rembrandts and 
Fragonards is a millionaire's pastime. The 
point The American Art News sought to 
drive home was the mistake ordinary people 
make it looking for names rather than merit. 
Pictures are created to be lived with and en- 
joyed. Intrinsic merit should come first. If 
buyers would begin to search their own feel- 
ings, and select the works that stir the greatest 
response within their own souls, it would truly 
usher .in a millennium in art. Many a merit- 
orious painting of the XVII century Dutch 
school, or the XVIII century French school, or 
the XVI century Italian school would be bought 
and enjoyed in preference to another whose 
chief attraction was its illustrious label. And 
as for contemporary American paintings — how 
they would sell ! 

Montclair, City of Homes, 

Has an Architectural Show 

MONTCLAIR, N. J.— An interstate archi- 
tectural exhibit is being held at the Montclair 
Art Museum, and will continue until Jan. 
1. It has a beautiful setting in this city of fine 
homes. Co-operating with the trustees of the 
Montclair Art Association are the Society of 
New Jersey Architects under the chairmanship 
of William Edgar Moran. Mahonri Young is 
chairman of the committee on sculpture. 

The exhibits are of house design, home deco- 
ration, public and semi-public building design, 
decorative sculpture and landscape arcffitecture. 
Among the outstanding displays are Carrere & 
Hastings' sketches for the new Presbyterian 
Church being built in Montclair, drawings for 
the proposed Montclair Golf Club by Hariy 
Knowles, and those for the Upper Montclair 
Theater by J. G. Phillips. 



Frenchmen Favor Art Competitions 
In Connection with Olympic Games 

PARIS — Deputy Rameil has urged that, in 
connection with the Olympic Games to be held 
here in 1924, there be also a manifestation of 
the world's greatest intellectual and artistic 
talent. Excelsior has a symposium by educa- 
tors, writers and artists praising the proiect. 

The contributors agree that the Olympic 
games have passed into the realm of a brute 
struggle of physical competition and endurance 
and ignore the original idea of the Olympiad. 
They recommend literary, artistic and athletic 
competitions. 

Spanish Collection For Oxford 

LONDON— The collections of the Institute 
de Valencia de Don Juan, brought together at 
Madrid by Conde de Valencia de Don Juan, 
a Spanish gentleman of English origin, are to 
go, if certain circumstances arise, to the Uni- 
versity of Oxford. The London Times in its 
account of the collection fails to state what 
these circumstances are, but considers the col- 
lections of such importance that no student of 
the arts of Spain can afford to neglect them. 
There are few pictures, but magnificent pot- 
teries and fabrics. 



Art Works Left by Harriett Loring 

WASHINGTON— Paintings, etchings and 
engravings are disposed of in the will of 
Harriett P. Loring, who died Nov. 26. Francis 
Duveneck, of Boston, a nephew, receives the 
"Sea Fighter" by Salvatore Rosa and a lands- 
cape by Charles Joseph Nugent. A picture of 
the "Haden Twins" by Wright of Derby is 
given to Mrs. Arthur W. Blake of Brookline. 
Another landscape by Nugent is given to 
Horatio G. Curtis, of Nahant, Mass. 



Lewis to Make Indian War Memorial 

SEATTLE, Wash.— Victor Alonzo Lewis has 
been chosen to design the national memorial for 
the American Indian Doughboy Association. 
The association has a membership of 17,000 
men of Indian blood who saw service in the 
World War. Its memorial will be erected in 
Washington, D. C. Mr. Lewis created the 
statue of Lincoln in Tacoma, and the D. A. R. 
fountain in Vancouver, Wash., marking the end 
of the old Oregon trail. 




Justice for J. Francis Murphy 

By CHARLES L. BUCHANAN 



My attention has 
recently been di- 
rected to a certain 
phase of the Murphy 
subject that merits a 
passing consideration 
both in justice to 
Murphy and because 
it applies with a preg- 
nant appropriateness 
to the entire matter 
of art criticism. 

I have elsewhere 
called attention to 
the fact that nothing 
was more remarkable 
in Murphy's career 
than the curiously dis- 
proportionate amount 
of abuse and hostility 
directed against him 
from certain quarters. 
A number of persons 
— among them certain 
writers on art matters 
— -express a naive 
amazement when their 
attention is called to 
this fact. I think 
most writers on art 
err in assuming that 
art can be considered 
adequately and com- 
prehensively from the 
standpoint of a mere 
academic aloofness ; 
one must get out into 
the scuffle and real- 
ity of things. How- 
ever, let that pass. 
The main point is the 
patently demonstrable 
fact that Murphy \yas 
subjected to a kind 
and degree of opposi- 
tion and covert hostil- 
ity that amounted al- 
most to downright 
defamation. This fact 
will be vouched for 
by others besides the 
present writer. 

Now it seems that we are at last to have 
an explanation of this inordinate animosity 
towards a painter who was, in the estimation 
of his detractors, a hopeless mediocrity. It 
seems that the cause of all the trouble must 
be sought for in the indiscretions perpetrated, by 
a group of Murphy's admirers, who, by their 
bigoted and irrational partisanship, have 
aroused the inevitable psychological reaction of 
opposition and resistance. The superb plausi- 
bility of the thing calls for admiration. It is 
deplorable that these ignorant and elementary 
persons, whoever they were, should have com- 
mitted the capital offence of enthusing over 
Murphy. Of course it is quite all right to 
contend that Cezanne, Van Gogh or Matisse 
is among the two or three greatest painters 
that ever lived. Enthuse over them, and your 
reputation is assured. ^ But the idea that 
Murphy — a crude, unsophisticated, bucolic crea- 
ture, who lived his life apart from the hot- 
house artificialities of theoretical hair-splittings 
and professional progressives, and who did 
nothing but paint a few weeds and a little un- 
derbrush—the idea that this ineffable pot-boiler 
was worth taking seriously was simply and 
utterly preposterous. 

It is undoubtedly true that you cannot praise 
an artist to the skies without creating opposi- 
tion. The more popular the artist, the more 
bitter the opposition. In music, Wagner and 
Tchaikovsky are cases in point. Once you 
assume the popularity of Murphy, you have 
damned him. 

But the thing that no one seems to see 
clearly — the curious part of the whole affair- 
is the absolutely incontrovertible fact that 
Murphy, comparatively speaking, was not only 
not popular, but was subjected to a kind of 
invidious disparagement and injustice that as- 
sumed almost the dimension of an organized 
propaganda. I am sorry if the- peace-at-any- 
price conservatives are offended at this throw- 
ing down of the gauntlet. I do not wish to 
appear aggressive or roil anyone; but I cared 
for Murphy more deeply than I Can say; he 
and I have talked this matter over hundreds 
of times; and I can't help wanting to express 
what I know to be the true version of the 
matter. Those few of us who openly took up 
the cudgels for Murphy were impelled to do 
so because of this perfectly obvious attempt to 
depreciate him. Any other reading of the 
matter is false, specious and absurd. 

Why are people so fearful of facing the 
truth? And the truth is that Murphy aroused 
antagonism and resentment. He was not al- 
ways politic. He was essentially self-centered 
as is every artist, and sometimes he was care- 
less of the appreciation of friendship. He 
made enemies, and he became notorious during 
the last ten years of his life. This did the 
business. Certain persons were out to knife 
Murphy. This is an open secret. These per- 
sons did not have the bigness of soul to over- 
look Murphy's mannerisms, and rejoice at the 
spectacle of an American painter winning out 
against a long struggle with absolute, down- 
right want. Even now. Murphy's exquisite and 
often incomparable workmanship remains un- 
recognized and unappreciated. 

I could give instance after instance of the 
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covert sneer, the subtle detraction leveled 
against Murphy and his work. The attitude 
of one of the leading papers of this city to- 
wards Murphy was for years a standing joke 
in- the galleries. Its critic practically refused 
to consider Murphy. Why, Murphy never re- 
ceived one-tenth the recognition that has been 
accorded a score of present day American paint- , 
ers ! A Hassam exhibition would receive any- 
where from two to four columns; Murphy 
was dismissed with a passing reference. When 
Alden Weir, Barrett Wendell and James 
Huneker died they were honored with editorial 
comment; Murphy's death was literally ignored 
by the press of his country. (I possess an 
obscure clipping from the New York Tribune 
that refers to Murphy as having died during 
the war.) To this day, Mr. Royal Cortissoz, 
a splendid fighter for high standards and a 
redoubtable antagonist of fraud and gammon, 
can not quite rid himself of the fixed idea of 
Murphy's "mannered" type of painting. What 
artist does not repeat himself? Chopin wrote 
over fifty mazourkas, each one of them sub- 
stantially identical, each one of them subtly 
different. Compare a roomful of Corots, 
Tryons or Dewings with a roomful of 
Murphys, and see what happens. Why not 
discuss Murphy's virtues instead of his weak- 
nesses? One protests against the lack of reason- 
ableness in Murphy's critics. To our cogno- 
scenti, he was a subject for ridicule and con- 
tempt. And yet it appears that those few of 
us who had a good word to say for him are 
the ones at fault. We have created opposi- 
tion to Murphy. 

If one did not see the thing philosophically 
it would be disheartening. Here was a man 
who for years knew what it was to go hungry. 
Here was a man who had no cHque of 
fashionable wire-pullers working for him. 
Here was a man who refused to bind himself 
to the sterilizing inhibitions of a contract, and 
who opposed by every means in his power the 
considerable rise that took place in his prices 
during the last ten years of his life. Here 
was a man, who, however restricted his vision, 
was one of the greatest technicians that ever 
lived. To my no doubt fallible^ taste he was 
the most magical manipulator *of paint that 
landscape painting has known since Corot. And 
yet it appears that to enthuse over him is to 
damn oneself in the estimation of the om- 
niscient hierarchy of criticism. One of these 
gentlemen, in attacking my estimate of Murphy, 
tortures and distorts my meaning by the adroit 
means of omitting the qualifying half of a 
sentence, so that it may appear I have called 
Murphy the greatest painter of landscape that 
ever lived. Of course I never said any such 
thing, much as I think an excellent argument 
could be put up for the point of view. 

Premeditated and subtle misrepresentation of 
this sort is significant. One asks why, if 
Murphy is the unspeakable mediocrity that so 
many persons tell us he is, are they impelled 
to unfair tactics of this nature in attacking 
him? The moral seems to be that we must 
allow persons who are incapable of reacting 
with equitable sensibilities to the uniquely 
lovely art of Murphy to have the floor : if we 
talk back, we are in the wrong. 
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PHILLIPS GALLERY 

UNIQUE IN ITS PLAN 

Founder Conceives Museums That Will 
Stimulate Art Interest by "Attractive- 
ness of Methods of Presentation'' 



To specialize in modern painting and, above 
all, "to reveal the richness of the art created 
in our United States, to stimulate our native 
artists and afford them inspiration," is the aim 
of the Phillips Memorial Art Gallery, for 
which a unique and beautiful building will be 
erected in Washington. 

The Phillips Gallery, which was founded by 
Mrs. Duncan C. Phillips and her son, Duncan 
Phillips, and organized by the latter as a 
•memorial to his father, Major Duncan C. 
Phillips, and his brother, James Laughlin Phil- 
lips, will be developed by the aid of a commit- 
tee on scope and plan, made up of well-known 
artists, ^dealers and connoisseurs. The follow- 
ing persons have been invited to become 
members : 

Marjorie Acker, Gifford Beal, Mrs. Dwight 
Clark, Paul Dougherty, Arthur N. Fuller, 
Frank H. Hoi den, Elizabeth Hudson, William 
Mitchell Kendall, John F. Kraushaar, Charles 
D. Lay, Frank Jewett Mather, Jr., Leila Mech- 
lin, J. B. Millet, Charles C. Moore, Frank K. 
M. Rehn, Katherine Rhoades, Robert Spencer, 
Augustus Vincent Tack, Dorothy Weir and 
Mahonri Young. 

The gallery's present location is at 1600 
Twenty-first Street, N. W., Washington, but 
plans for a larger and a permanent home are 
being formulated. The architecture- will be of 
some domestic type combining sensuous and 
subtle beauty with simplicity and quiet charm — 
some such low and rambling building, adaptable 
to sky-lit galleries, as the Italian villa or the 
Southern Colonial manor house. It is hoped 
to have a site commanding a view of Wash- 
ington, with wooded grounds laid out with 
terraces, and gardens modified, like the build- 
ing itself, if Italian, to conform with the 
American national character. 

The Phillips Memorial will never show all 
of its treasures at once, but will display them 
occasionally, when the moment is right. Thus 
it will observe anniversaries, group paintings 
of similar school or tendency, and contrasts 
of similar subjects treated at different times in 
different manners. The building will be no 
stately mausoleum of dead art, but a fine 
private house especially devised and decorated 
for purposes of intimate exhibition. The plan 
of ever-changing but always purposeful dis- 
play is one that was first worked out by the 
staff of the Boston Museum some twenty years 
ago,^ but only half-heartedly adopted by that 
institution. While such a program would im- 
pose great burdens on the staff, it might make 
a season in an art gallery as thrilling as one in 
an opera house. 

Apart from its main function of select ex- 
hibition, the new gallery will conduct cognate 
literary activities. Each May will appear a 
year book having competent survey of the year's 
art, including literature, music and the stage.' 
Each December will be published a consider- 
able monograph on some contemporary artist. 
The first volume will treat of the art of 
Daumier. 

**We wish to popularize what is best in art," 
says the gallery's prospectus, "by the attractive- 
ness of our methods of presentation without 
making concessions to the public in matters of 
taste or in the standards set for works of art 
endorsed by the gallery." 

Mr. Phillips has for years been a collector 
of modern painting in its broadest sense. Groups 
of his pictures have been shown in New York, 
and one is now at the Century Club. He goes 
m for quality wherever he sees it, and he is 
as likely to see it in a youngster of talent as 
in a member of many academies. He hangs his 
Americans beside his Europeans, often with 
results flattering to American national pride. 
Among his collection are four paintings each 
by Inness and Twachtman, four by Fantin- 
Latour, two by Whistler, two by Monet, five 
by Theodore Robinson, four by Ryder, thirteen 
py Weir, seven by Childe Hassam, ten each by 
Arthur B. Davies and Paul Dougherty, thirteen 
by Ernest Lawson, fourteen by A. V. Tack, 
SIX by George Luks, four each by Helen Turner 
. and Gifford Beal, four by Eniil Carlsen, three 
by J. B. Sorolla, one each by John Follinsbee, 
Bryson Burroughs, John F. Carlson, Charlotte 
-B. Coman, George Bellows, Constable, Daumier, 
yegas, Raeburn, Chase, Decamps and Puvis 
<ie Chavannes. 
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are of the Bohemian camps and strolling 
circuses. 

The fineness and delicacy of such a small 
bit of detail as "The Printseller" is reminis- 
cent of Rembrandt. "Les Mariniers au Cab- 
aret" is typical of the ease with which he 
handles a group of figures, and the glimpse 
of the water through the open door and window 
is so subtle as to carry with it a fine effect of 
distance. 

An Art Show for Children 

Paintings for children which the Brown- 
Robertson Galleries are showing until Decem- 
ber 31 include a variety of oils, water colors, 
pastels and etchings by English, French and 
American artists. They are all pictures of 
children or of subjects as appeal to a child's 
fancy. Among the former are Frederick T. 
Weber's crayon portraits, Henrietta M. Shore's 
"Kathleen," Edward Potthast's children feed- 
ing ducks, and Maud Tousey Fangel's pastels. 

Charles Sarka's "Pirates* Cave" and Willy 
Pogany's "Mr. Fox and Mrs. Rabbit" are 
among those designed for children, as are the 
pastels of Hugh Lofting, who is illustrating his 
own stories with such colorful fancies as 
"Lavender Land" and "Twilight in the Moon." 
Among the prints are seven of Chinese subjects 
by Carton Moorepark, studies of birds by Elsa 
Weber, color prints by Boutet de Monvel, 
and a number of etchings of children at play 
by that remarkable English girl artist of 
fourteen, Eileen A. Soper. Single examples of 
Will Simmons, M. Paul Roche and John Held, 
Jr., are included. 

Dessar and Bogert in Joint Show 

A joint exhibition of paintings by Louis 
Paul Dessar and George H. Bogert at the 
John Levy Galleries until December 31 include 
three Venetian scenes by the latter which bear 
a strong resemblance to Turner with their all 
pervading mists veiling the dome of St. Mark's. 
One in which reds and golds predominate is 
in just such tones as Turner would have seen 
in a Venetian sunset. A landscape by the same 
artist recalls Blakelock with its brown trees 
outlined against a livid stretch of sky. 

Three of Dessar's pictures of sheep under 
trees adhere to the traditions of the Barbizon 
school. There is a memory of Mauve in the 
shadows that envelop the flocks while the trees 
proclaim the influence of Co rot. 

Maufra's Art Resembles Monet's 

Landscapes and marines by Maxime Maufra 
are on view at the Durand-Ruel Galleries until 
December 24. This Impressionist, who died 
three years ago, was a close follower of Monet, 
with a partiality for similar subjects, as in 
his "Soleil Couchant, Quiberon," with the 
water almost colorless in the glare of the sink- 
ing sun, and the rocks, low and dark, extending 
far^ out into the waves. "Thonier en mer" 
depicts a choppy green sea with the red sail of 
a boat outlined against a cloudy sky. 

Of the landscapes, "Les pins de I'ile St.- 
Honorat" is one of the best, with its rhythm 
of bending tree trunks and a pale sky showing 
through the branches. 

Eight Artists at City Club 

Pictures of women and children by eight 
artists are exhibited at the City Club until 
December 12. Robert Henri's "Edna" is a 
striking girl whose red hair has added fire 
in contrast with a vivid green background. 
Carl J. Nordell's "Seamstress" is pleasing in 
color and composition and Leon Kroll's group 
around a piano is interesting in arrangement. 

"Workers" by Barth. Verschaeren has for 
its main figure a young girl who seems all too 
slight for the weight of her basket of clothes. 
There is a note of originality in the treatment 
of the red roofs surmounting white walls in 
the background. The remaining paintings are 
by Arthur Crisp, William Whittemore, Gordon 
Stevenson and Bosseron Chambers. 
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Etchings by Bohemian Artist 

'J. C. Vondrous, whose etchings and drawings 
are exhibited at the Harlow Galleries through 
December, is a Bohemian, and the majority of 
his subjects are drawn from Italy and his 
native Prague, though a visit to this country 
is recorded in his Provincetown boats and a 
remarkably fine view of the Library of Colum- 
bia University. His etchings are successful 
in the rendering of the rich detail of Gothic 
and Renaissance architecture and he is particu- 
larly interesting in his studies of bridges, such 
as the Old Town Bridge of Prague, the Ponte 
Vecchio of Florence, and the many arches 
that span the canals of Venice. 

The paintings of Albert D. Smith, on view at 
the same galleries, offer several impressions of 
Paris and a number of coast scenes. The 
most interesting is the harbor at Calais, with 
a green sea against the high pale cliffs. 

Three Exhibits at Art Center 

Paintings and sculptures by former students 
of the American Academy at Rome in the 
Louis Comfort Tiffany Gallery at the Art Cen- 
ter will be exhibited until December 29. They 
include the work of Russell Cowles, Allyn Cox, 
George Davidson, Barry Faulkner, Eugene F. 
Savage, Andrew Schwartz, Frederick C. Stahr, 
Ezra Winter, Sherry E. Fry, Carl P. Jennewein, 
Charles Keck, Paul Manship and Harry 
Thrasher. 

Under the auspices of the Art Alliance is 
an exhibition at the Art Center of water colors 
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of Thibet, India, and China by Gertrude Had- 
enfeldt, until December 23. - ^ 

The American Institute of Graphic Arts 
presents a collection of 250 cover designs 
from among those submitted for the recent 
Sunburst prize cover competition. These will' 
be on view until December 17. 

Bierhals Holds Studio Show 

Otto Bierhals is exhibiting his landscapes 
and portraits at his studio, 11 East 14th St., 
until December 22. Most of them were painted 
at Woodstock and several have Overlook 
Mountain for their subject. A "Woodland 
Opening" is pleasing in tonality. Three pictures 
of Lake George are in tempera. Among the 
portraits, that of a little girl whose broad hat 
shades an alert happy face is one of the most 
interesting. 

New Works by Milton Meyer 

Milton Meyer, whose imaginative and in- 
dividual paintings are well known to New York, 
is holding an exhibition of his summer's work 
at Woodstock, at the Warren Cox shop, 51 
West 50th Street. It is evident that the artist 
was far from satisfied with his former work, 
for the group now shown evidences decided 
change. His technique is surer, and his brush- 
work more facile. This added to his love of 
beautiful color and his poetical regard for Na- 
ture, give his new paintings great charm. 

Hoftrup Exhibition Is Extended 

The Lars H. Hoftrup exhibition at Mrs. 
Malcom's Gallery has created so much interest 
that it is to be continued until December 17. 
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Studio Gossip 

Mrs. Donald C. Malcolm, founder of the 
Malcolm Gallery, 114 East Sixty-sixth St., 
left New York last month for Paris where 
she will reside permanently. She will make 
occasional visits to this country and will keep 
in close touch with the gallery here, through 
Mrs. Lathrop Tuttle, who is now in charge. 

The Eastport (Maine) Art Association, 
founded last summer through the efforts of 
George Pearse Ennis, now numbers twelve 
artists, who are holding an exhibition at the 
public library there until January 1. They are 
John E. Costigan, Ernest D. Roth, H. Vance 
Swope, Oscar Julius, Arthur K. Freedlander, 
Georgia L. Ennis, Walter Farndon, Frederick 
K. Detwiller, William B. Starkweather, Frank 
Hazell, Victor Julius and Mr. Ennis. 

Herndon Smith recently painted two por- 
traits and is now modeling a fountain at his 
studio, 206^ West Thirteenth St.. to fill com- 
missions that resulted from his exhibition at 
Mrs. Malcolm's Gallery last spring. 

Alice Judson has sold a large landscape, 
"Under th« Trees," to H. D. Brandagee. 

Mr. and Mrs. Henning Ryden gave a recep- 
tion and tea last Saturday at their studio, 
809 Madison Ave., when the portraits of Mrs. 
Otto Torrington and Miss Celia Marshall, re- 
cent commissions, were shown. 

The joint exhibition of twenty- four paint- 
ings by George Pearse Ennis and Henry S. 
Eddy, now at Utica, has been invited to Her- 
kimer, by the Woman's Progressive Club of 
that city. 

Henrietta Shore, who painted a number of 
landscapes and figure works last summer at 
Monheigan and in Newfoundland, is settled 
for the winter in the Rembrandt. She will 
hold an exhibition later. 

The Guild of American Painters gave a re- 
ception last Sunday at the Babcock Galleries, 
where their third annual exhibition is in prog- 
ress. The visitors numbered more than one 
hundred. 

Gustave Weigand since his return last week 
from his summer home at Lake Sunapee, N. 
H., to his New York studio, 44 West 96th St., 
has sold a landscape to a Chicago collector and 
another to a New York patron. 

Arthur E. Powell painted last summer at 
Dover Plains, N. Y., and brought back a 
number of canvases which he will exhibit later. 
He plans to leave New York early in 1922 
to paint in the West. 

At his studio in the Sherwood, Wayman 
Adams is painting a portrait of E. Dick 
Slaughter. 

At his studio, 130 West Fifty-seventh St., 
Irving R. Wiles has begun a portrait of Mrs. 
E. R. Thomas, herself an artist of ability. A 
few years ago Mr. Wiles painted a portrait of 
Mrs. Thomas's little son. 

At his studio in the Holbein, Charles Hafner 
is modeling a portrait bust of Richard Strauss, 
musical conductor. 

Harriet W. Frishmuth's latest sculpture, 
"The Dance," has won much praise. Two 
figures, a masculine and a feminine, are 
dramatcally poised in rhythmic movement, and 
seem to be swaying in ecstatic harmony with 
music. 

E. Hodgson Smart, British artist, who 
painted a portrait of Marshal Foch, has just 
finished a portrait of Colonel J.- J. Sullivan, 
president of the Central National Bank Sav- 
ings & Trust Company, of Cleveland. Mr. 
Smart now makes his home in Cleveland. 

William P. Silva has presented to the Mil- 
waukee Institute of Art his painting, "The 
Swelling Tide," a decorative treatment of the 
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California coast near Carmel. Mr. Silva will 
go abroad next spring, to be absent two years. 

Five pictures were sold from the exhibition 
of summer sketches and paintings at the Mont- 
clair Museum. The sales comprised Charles 
Warren Eaton's "In the Berkshires," Ann 
Crane's "Autumn," John E. Costigan's "Girl 
With Sheep," Harriet Lord's "Apple Tree in 
the Marsh," and a landscape by George W. 
Sotter. 

Portraits of Indians in ceremonial dress, and 
studies of the Southwest by Randall Davey are 
being exhibited in the Architecture Building 
of the University of California. Some of Mr. 
Davey's recent work has been on display in 
the Palace of Fine Arts, San Francisco. 

Frank W. Loven, whose pictures are being 
exhibited in the Public Library, Hoboken, is 
represented in the winter show of the Na- 
tional Academy. Mr. Loven's work won praise 
from the late J. Francis Murphy. 

The first lecturer in the Carnegie Institue's 
special course of three art talks in Januar: 
will be George W. Stevens, director of the 
Toledo Museum of Art. His subject is "Why 
Study Art?" 

Manvrin J. Cooljan, who has just returned 
from two years in the Julian Academy, Paris, 
plans to take a studio in Boston and exhibit 
in one of the local galleries. Before going 
abroad he won the highest honors in por- 
traiture in the New School of Art, Boston. 

The American Academy at Rome has re- 
ceived a portrait bust in bronze of the late 
Charles F. McKim by Albin Polasek, and a 
fountain designed and modeled by Paul Man- 
ship. Both Mr. Manship and Mr. Polasek 
formerly held fellowships in the Academy. 

Edith M. Howes, former president of the 
Massachusetts League of Girls' Clubs, has 
been showing water color sketches of the New 
England seashore and mountains, at the 
League's headquarters. 

Lorado Taft is gaining a reputation as a 
humorist as well as an entertaining lecturer. 
He is lecturing in the cities of the South, and 
newspapers are heading their accounts of his 
talks with such lines as "Taft a Humorist," 
"Sculptor Delights His Audiences," etc. 

The National Association of Women Paint- 
ers and Sculptors, of which Mrs. H. Van Buren 
Magonigle is president, will hold a meeting of 
the annual jury on Dec. 14 for the considera- 
tion of work submitted for membership. 

Lady Edgerly-Korzybska, who has opened a 
studio at the Hotel Ambassador, Los Angeles, 
gave a talk to the members of the Friday 
Morning Club of that city as to why she pre- 
fers ivory on which to paint portraits. The 
flawless surface of creamy whiteness, she says, 
is preferable to any canvas. 

Americans in Paris 

Alice Trowbridge, Frank Holman, J. W. 
Winkler, Mr. Heintzelmann, who has been etch- 
ing for the Printmakers' Society of California; 
O. N. Chaffee, of Provincetown, and Paul Man- 
ship are now in Paris. 

Alexander Harrison has gone to Montreux. 

Leslie Cauldwell has been painting portraits 
of stars in the French theatrical world. 

Nancy Mai McCormack, the sculptor, has 
been busy on a war memorial for America. 

Mr. Waters, the miniaturist, who has been 
sketching in Paris, has taken an apartment at 
83 Boulevard du Montparnasse. 

Charles Polowelski has gone to Africa to 
paint. 

Julian Levy and Wallace Kelly, of the Penn- 
sylvania Academy, are both leaving for the 
United States. James P. Ryon is on the way 
there. 
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LONDON 

The recent "find" in a London salesroom of 
a picture by Canaletto of the Soho of the 
London of his day has now inspired a hue-and- 
cry after two other works which the same 
artist is known to have carried out about the 
same time, but of which all trace has subse- 
quently been lost. It is known that they fig- 
ured in a Christie catalogue in 1884. In case 
they may have migrated in the meantime to 
the States, I may say that the subject of one 
is Westminster Bridge and the other of St. 
Paul's Cathedral showing the statue of Queen 
Anne in the foreground. 

In the galleries of Messrs. Bromhead & Cutts, 
18 Cork Street, W., there is just now an espe- 
cially attractive exhibition of water-color paint- 
ings of the Highlands of Scotland by A. T. 
.Nowell, an artist who long aRO won his spurs 
as a portrait painter. His portrait of the King, 
depicting him as a human gentleman and not 
as a sort of emblem of monarchy, is one of the 
most arresting things in thie portrait exhibition 
. at Burlington House. In these Scotch studies 
Mr. Nowell shows himself as accomplished a 
-' landscape painter as a portraitist. He under- 
stands Scotland in every mood; he can show 
her mountains with the mist rising from them, 
Ker banks and braes clad in heather, her stormy 
seas, her snow-clad peaks, all with equally deft 
touch. The artist has placed what seems an 
ultra modest price upon his pictures. 

At the Greatorex Galleries, 14 Grafton Street, 
there are now being shown some wholly de- 
lightful water colors of bird- life by Phihp 
Rickman, who is soon to hold an exhibition of 
similar drawing at the Ackerman Galleries both 
in New York and Chicago. Mr. Rickman s 
' birds are not only decorative but they possess 
the true bird psychology^ n-i r^^A t^ a 

At the United Arts Gallery, 23a Old Bond 
Street, Miss A. S. Kinkead is holding an exhi- 
bition of landscapes of Corsica and Ireland. 
The desolation of the one island, the appealmg 
softness of the other have both been cleverly 
captured. ^, . . , . •. 

- The two days' sale at Christie's of pictures, 
both modern and antique, from the stock of the 
late Lawson Peacock, realized between £5,000 
and £6,000. ^ • . . 

There is quite a plethora of portraits just 
now. Hard on the heels of the Portrait So- 
' ciety's show at the Grafton Galleries follows 
the opening at Burlington House of the exhibi- 
tion of the Royal Society of Portrait Painters, 
a representative gathering of modern work 
with a few examples^of that of deceased mem- 
bers, including Sir Hubert Herkomen and 
Whistler. , ^.^ 

One is interested to see how among all the 
new work the old portraits still justify them- 
selves. There is J. J. Shamion's portrait of 
*^Phil May, as brilliant in its completeness of 
* interpretation and as daring in its color scheme 
as ever, not a bit dismayed by the proximity 
: of Millais' elegant "Hearts Are Trumps" tha' 
' antedated it, or of the Lavery portraits that 
- have followed it. There is Sargent's portrait 
of Lady Carl Meyer and her children, "looking 
'\. every bit as fresh and dashing as when it first 
; created a sensation some twenty years ago (oi 
is it thirty?) , , , , .u 

Among the portraits of today, those by the 
women artists take a prominent place. Anna 
Airy shows not only a mastery of technique, 
- but also an uncommon keenness of observation, 
' while Flora Lion displays a fine study of the 
"^ Hon. Mrs. Edward Stoner. The shimmering 
' silver tissue, too, of her "Lady Joan Mulhol- 
^ land" is remarkable. . . 

A fine engraving in pure mezzotint has just 
^^ teen published by Arthur Greatorex of Rae- 
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burn's celebrated "Mrs. Finlay" in the Na- 
tional Gallery of Scotland. This is by H. 
Macbeth-Raeburn, and forms a companion pic- 
ture to his mezzotint of Raeburn's "MacNab," 
which is now in the possession of Sir Thomas 
Dewar. The edition is limited to a hundred 
and seventy-five artists' proofs, all printed in 
color, the size being 24^x15. 

Another issue for which American orders 
should be placed early, is Sydney E. Wilson's 
mezzotint of Gainsborough's "Blue Boy," which 
Messrs. Vicars Brothers will have ready by 
April. Subscribers' names should be booked 
in New York at the Ackermann Galleries. 

At their King street premises in St. James's, 
S. W., Messrs. Spink have opened galleries for 
the display of paintings by British and foreign 
old masters. The Suttermans portraits of 
"Cosmo of Tuscany" and "Maria Maddalena" 
of Austria, Van Dyck's "Princess Mary." and 
the curiously formal but at the same intensely 
human portrait group of Jan van Scorel from 
the Buckingham collection are among the pic- 
tures. 

At the Independent Gallery, 7a Grafton St.. 
W., an exhibition opens January 5, of the work 
of Cezanne, Delacroix, Courbet, Pissarro. 
Renoir, Gauguin, and other modernists. 

— L. G.-S. 



Omaha 

The first annual show. of Nebraska artists 
has been held by the Omaha Society of Fine 
Arts. It was an innovation which created a 
new interest in art in this section. Works were 
accepted from artists who now live, or who 
have, at any time, lived in Nebraska. 
. Among non-resident artists represented were 
Solon Borglum, Homer Conant, J. M. Guislain, 
Elizabeth T. Holzman, Georgia Lindsey Peek, 
Robert Spencer and Gertrude M. Young.' 

Of those now resident in the State, Augustus 
W. Dunbier was given a whole wall. Dr. Rob> 
ert F. Gilder showed eleven canvases, Augusta 
Knight seventeen, and Irving W. Benolken 
eight. Others represented were Olive Barker, 
Tone W. Dovey Betts, Alice Cleaver. Robert 
J. Dinning, Alice R. Edmiston, Dorothv Hall. 
Stanley H.^ Jack, Cordelia Johnson. Frederic 
Knight, Paul S. Laune, Clara W. Leland. P. P. 
Lewis, Lvdia S. McCague, Leta Moore Meyer. 
Martha Pierce, Doane Powell. Edna R. Powell. 
Lydia M. Rowe, Myrtle C. Sorensen, Guy 
Spencer, and Gay Williams. 

The exhibition of Middle Western artists at 
the Museum in November was well attended. 

Willa Sibert Gather, the novelist, a native 
of Nebraska, lectured before the Fine Arts 
Society. Roerich's pictures are scheduled for 
January. —Leta Moore Meyer. 

Seattle 

At the Fine Arts Galleries one hundred block 
prints sent out from Washington, D. C.. will 
furnish an exhibit in December, while in Janu- 
ary will be shown water colors by Alfred 
Schroflf, professor at the State University of 
Oregon, and art craft pieces by the State Art 
Industrial Association. 

The annual exhibition of the work of the 
artists of the Pacific Northwest will be held 
in February. 

Miss Ella Shepard Bush recently exhibited 
miniatures and portraits in an art shop in the 
old Spanish quarter of Santa Barbara. 

Cleveland Museum Gains Crowds 

CLEVELAND — Frederick Allen Whiting, 
director of the Cleveland Museum of Art, re- 
ports a marked increase in attendance and in 
all activities at the Museum. Since January 
1, last, more than 300,000 visitors have been 
recorded, an increase of more than 50,000 as 
compared with the same period last year. 



BERLIN 

The gallery Flechtheim, of Diisseldorf, has 
opened exhibition rooms in Berlin where it is 
giving its first display. Flechtheim prefers mod- 
ern French art, and here may be seen the lead- 
ing representatives of it: Picasso, Laurencin, 
A. Derain, Braque, Matisse, et al. 

The "Pierrot" by Picasso is, to his admirers, 
a piece of great beauty in both color and de- 
sign. By Derain are some small pictures, "The 
Valley" and "The Quarry," being of special 
note. Marie Laurencin's "Secret" is a dainty 
bit for lovers of her style. Several pictures 
by Laurencin have recently been sold to Amer- 

ms. . „ 

Matisse's "The Shore" and "Red Interior 
are two interesting paintings, and M. de Vla- 
mii ck is represented by still-lifes and land- 
scapes. Among these French artists are sev- 
eral Germans of similar tendencies: Pascin, 
R. Levy, Purrmann and Grossmann. The num- 
ber of really beautiful canvases is astonishing- 
hough not lacking an individual style, they 
have nothing or little to do with extreme mod- 
ernism. A few interesting sculptures by de 
Fiori, H. Haller and G. Minne are also on view. 

At Cassirer's Gallery, there is a show of 
George Kolbe's work. This young artist is 
among the most gifted sculptors of the present 
time. He obtains strong effects through the 
austerity of his style. A "Naiad" of ^ 1912 
proves his mastery, of movement, while a 
"Young Couple" of 1919 is of lesser intensity. 
A monumental bronze figure, "Adam," reminds 
one of Lehmbruck's figures. 

To this display, oil paintings by Professor 
Kurt Hermann are added. This artist, who 
has been classed with the masters of Impres- 
sionism, now aims for a new style. His flower 
pieces are exquisite works of peculiar beauty. 

Goldschmidt & Wallerstein's Gallery has 
joined to its show of old art a modern display. 
Here the recent acquisitions for the Detroit 
Museum were purchased. Drawings by the 
young Austrian artist, Oskar Kokoschka, are 
shown. The number is so great that one is 
unable to view them in one visit. Deep human 
feeling distinguishes his work. — F. T. 

Los Angeles 

The Print Makers Society of California an- 
nounces its third international exhibition to be 
held at the Los Angeles Museum from March 
20 to April 17. Howell C. Brown, of Pasa- 
dena, is secretary of the society. The Los 
Angeles Chamber of Commerce offers a gold 
medal for the best print, and there are several 

P"zes. . . . , , r 

May Mott- Smith, miniaturist and maker of 
medals, is represented by medals of Katherine 
MacDonald and Maxine Elliott in the winter 
show of the National Academy. Miss Mott- 
Smith studied with Spicer-Simson. Among 
her recent work is the Charles Barker award 
medal, to be presented to the sculptor with the 
best work at the first sculptors* exhibit in Los 
Angeles in January. 

Newport, R. I. 

In the Emmanuel Episcopal Church an elab- 
orate and beautiful chancel decoration has just 
been dedicated. It is illustrative of the various 
phrases of the Benedicite. It was executed by 
Robert Wade, of Boston. Figures of saints, 
prophets and angels are skilfully combined with 
emblematic devices. The decorations, together 
with a beautiful r credos of carved oak with 
polychromatic decoration, are the gift of Mrs. 
John Nicholas Brown and are to be known as 
"The Peace Memorial Gift." The reredos was 
designed by Mr. Ralph Adams Cram, who was 
also the architect of the church. -—J. G. P. 
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ST. LOUIS 

The jury of awards for the ninth annual 
competitive exhibition by St. Louis artists, 
held at the Artists' Guild, was composed of 
John F. Carlson and Everett L. Warner, 
painters, and Chester Beach, sculptor. The 
176 works accepted represent sixty-nine 
painters and seven sculptors. 

The St. Louis Art League's $300 prize for 
the best work was awarded to Victor Holm 
for his figure of "Job," a scale model for 
a large statue. He represents Job seated, 
a man of huge frame, once vigorous but now 
wasted by disease and trouble. His upturned 
face and outstretched arms reveal his death- 
less faith. His isolation from human friend- 
ship is emphasized by the little dog at his 
side. The Chamber of Commerce Purchase 
prize of $350 for the best painting of a 
St. Louis industry was given to Frank Nuder- 
scher for "Pouring," depicting a daily happen- 
ing in the steel works. Other awards were : 

The John Liggett Scott $100 memorial prize 
for landscape, Katheryn E. Cherry, for "City 
Dump Barge"; Frederick Oakes Sylvester $50 
prize for landscape, William Bauer, for 
"Winter Morning"; Thomas W. Fry $50 prize 
for landscape, Manley K. Nash, for "Pied- 
mont, California"; Carl Wimar $100 prize for 
figure painting, Oscar K Berninghaus, for 
Fiesta Group, Taos"; $100 prize for decora- 
tion, Mildred Bailey, for "Spring Time"; 
Bixby Sculpture prize of $100, Caroline Risque, 
for a fountain figure; Edward Mallinckrodt 
$50 prize for water color, Harry Mathes, 
for "The Sewing Circle"; Mallinckrodt $50 
prize for portrait, Harlan Frazer, for a self- 
portrait. 

Honorable mentions were given to Mary A. 
McColl for "Reveries," and to Fred Rushing 
Roe for his colorful landscape, "Gypsy Camp." 

In the exhibition of paintings by the Two- 
by-four Society, in the Art Room of the 
Public Library, pastels, oils and water colors 
are shown. One piece of sculpture is on dis- 
play, the model submitted in competition by 
Victor Holm for the Missouri Soldiers* Mem- 
orial to be erected in France. Takuma 
Kajiwara is president of the society. 

Color etchings, mostly landscapes, by George 
Senseney are at the City Art Museum. The 
color harmonies are good.^ 

A collection of etchings lent by Keppel & 
Co., and sent by the American Federation . 
of Arts has been installed in the art room of 
the Public Library. Among the artists rep- 
resented are Childe Hassam. Besnard, Cameron, 
Haden, Pennell, McBey, Roth and Whistler. 

Four Sunday night lectures on famous paint- 
ings will, be given by Rev. E. Duckworth, 
rector of' the Church of the Redeemer. The 
subjects are Millet's "The Sower," Watts' 
"The Dweller in the Innermost," Burne- Jones' 
"The Star of Bethlehem" and Holman Hunt's 
"Light of the World." 

Mrs. Eloise Long Wells, painter, has been 
appointed to organize the art activities of the 
Town Club this year. The club,, an associa- ^ 
tion of business and professional women, has 
for several years arranged exhibits in their 
rooms of the work of local artists. The first 
collection assembled by Mrs. Wells is by Mr. 
and Mrs. C. K. Gleason, who have recently 
returned from Mexico. Mr. Gleason, painter 
and etcher, shows etchings of St. Louis street 
scenes, and interesting bits of Spain and Mex- 
ico. Adele Schulenburg Gleason shows nine 
small sclptures. — Mary Powell. 



WARNING 
to Art Dealers 

There were recently stolen from the 
home of Mrs. Geo. L. Dyer in East 
Orange, N. J., the following paintings: 

**Mary Dyer Before Judge 
Endicott," 

by Howard Pyle. 

"Mary Dyer Speaking to 
the Friends," 
by Howard Pyle. 

**the Canal," 
by William H. Lathrop. 

Asidel from their intrinsic worth 
there is a sentimental value attach- 
ing to these canvases, and a liberal 
reward will be paid for information 
leading to their recovery. Kindly 
communicate with 

George L. Dyer Company 

42 Broadway New York 



Fine Photograplis 

of Antiques, Objects of Art and Paintings 
made by 

CARL KLEIN Photographic Studio 
5 West i6th Street cI^^iilT New York 
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Annepinneo 
PAINTINGS 

and 

SCULPTURE 

Exhibited 

The Galkrie is open daily including 
Sundays and evenings 

Telephone Plaza 9914 



nuPENSiNr 

L^ Qalleries "'^\ i 
EXHIBITION INTIME 

Bernard 
Boutet de Monvel 

and his friends 

During December 

45 West Forty-Fourth Street 

between Fifth and Sixth Aoenuea 

NEW YORK 



Bonaventure Galleries 

536 MADISON AVENUE 

New York 



BOOKS - - ENGRAVINGS 
DRAWINGS - FURNITURE 
ART OBJECTS - PAINTINGS 



J. E. McCLEES 
HIGH CLASS PAINTINGS 

1505 WALNUT STREET 
PHILADELPHIA 



NEW YORK 
PARIS - - 



- - 4 EAST 46th STREET 
19 RUE CAUMARTIN 



ARLINGTON GALLERIES 

274 Madison Ave., bet. 39th & 40th Sts., New York 



IMPORTANT 

AMERICAN and FOREIGN 

PAINTINGS 



Daniel Gallery 

PAINTINGS 

of Individuality 



2 West 47th St. 



Neiv York 



C. T. LOO & CO. 

34 Rue Taitbout • • • Paris 
557 Fifth Ave. New York 

Chinese 
Antiques 



BRANCHES 

SHANGHAI - PEKIN 



Mr. Artist: when you Paint your picture- 
put IT IN A LOWENBEIN FRAME 

Mr. Dealer: when you Sell a picture- 
sell IT IN A LOWENBEIN FRAME 

Mr. Collector: when you Buy a picture- 
buy IT IN A LOWENBEIN FRAME 

LOWENBEIN F1\AMES are of a standard qualify, arlisticaUy 

designed and carved, beauiifuUy gilded and toned, absolutely 

guaranteed to please and laM and at moderate prices 

MADE AND SOLD ONLY BY 

ARTISTS' FRAMING COMPANY 

57 East 59th Street, New York 
For over 15 years the American artists' frame makers 



BOSTON 

Each year the Vose Gallery exhibits the 
works of the marine painter, William E. Nor- 
ton. This fall there are fifteen canvases. Mr. 
Norton studied in Boston under Inness and he 
has contributed to the Royal Academy Exhibi- 
tion and the Paris Salon. 

In "Yacht Reliance" he shows us a large 
sailboat looming up out of the mist. Subtle 
gradations of tones where the mist melts into 
the white saris is remindful of a Murphy 
landscape. "The Ancient Mariner" is the 
artist's interpretation of the ill-fated ship of 
Coleridge's poem. The only life visible is the 
albatross flying in its wake. "In the Harbor at 
Dieppe," one of the smallest pictures, shows 
a gray morning off the coast of France. 

Paintings by Arthur C. Goodwin, who has 
been exhibiting his work before the Boston 
public for nearly twenty years, are on view at 
the Boston Guild through Dec. 10. Mr. Good- 
win records fleeting impressions of busy city 
streets, playgrounds, public gardens and 
skating pond during the crowded hours. For 
his street scenes he invariably chooses cloudy 
days in winter. In the present show are two 
river scenes depicting a close view of a turbu-^ 
lent stream, the banks of which are studded 
with heavy, colorful undergrowth. He is here 
away from his familiar subjects and not so 
happy in the results. 

Four one-man shows have opened at Doll & 
Richards, Newberry street, to continue through 
December 16: water-color bird drawings by 
Charles E. Heil, etchings by Sears Gallagher, 
including some very fine newly drawn dry- 
points; water colors of New England by 
Stanley W. Woodward, and figures in water 
colors by W. E. Webster. Mr. Heil's birds are 
now thorou^ly familiar to the habitual gallery 
trotter. With serious intent the artist records 
the coloring, form and chief characteristics of 
New England songbirds. 

W. E. Webster, an English artist, shows 
superb water-color figures skillfully rendered. 
If the artist falls short in anything it is in 
the choice of color,- which is not always true. 
"Before the Ballet," a picture of a woman in a 
theatre dressing room, is the most successful 
of all the pictures shown. 

Stanley W. Woodward, a former student at 
the Museum School, shows by his group of 
ten water colors that he is fast coming into his 
own. He has learned to observe correctly and 
his long apprenticeship in pencil, pen and ink, 
and etching has given him. a facility in drawing 
that stands him in good stead in the medium of 
water color. His color sense is true and in his 
water colors, "Off the Maine Coast" and 
"Marine," he achieves fine effects. 

At Grace Home's Gallery there is one of 
the most interesting exhibitions this enterpris- 
ing lady has yet offered the public. It is a 
special exhibition of water colors by Charles 
Hopkinson, Charles Hovey Pepper, Carl Gor- 
don Pepper and John Goss. 

At the Museum there has been returned 
after an absence of many years the Copley 
painting of the artist and his family. The 
distinguished Luini painting of Salome with 
the head of John the Baptist on a charger, 
the recent gift of Mrs. Scott Fitz, is now 
in the Stone room of the Museum. 

— Sidney Woodward 

Richmond, Ind. 

Six pictures have been sold from the exhibit 
of ninety-seyenj paintii^^ by_ seventeen painters 
who live- hefe.=^ -'The Wtrks^-sfeWwn are in oil, 
water color, and pastel. Twenty-five pastel 
sketches by George H. Baker are to be ex- 
hibited later in New York. 

At a recent display of etchings lent to the 
Richmond Gallery by the Brown-Robertson Co., 
of New York, eleven print's by Anna Gold- 
thwaite, Paul Roche, Andre Smith, V. Trow- 
bridge and C. Jac Young were sold. 

On Deceml^er 4 was opened an exhibition 
of hand-colored reproductions of Italian mas- 
ters lent from the collection of William Dudley 
Foulke, president of the Art Association. He 
will lecture on Italian art. 

January 1 to 15 an exhibit of lithographs and 
etchings by Howard Leigh will be hung. This 
was shown earlier in the season at the Ander- 
son Galleries, New York, and is now in Chi- 
cago. Mr. Leigh was brought up near Rich- 
mond and is a graduate of the local college. 



PHILADELPHIA 

Francis McComas, of Monterey, Calif., has 
been awarded the Philadelphia Water Color 
Prize of $200 for "the strongest group" in the 
nineteenth annual water color exhibition at the 
Pennsylvania Academy of the Fine Arts. 
McComas, who has come into prominence in 
recent years because of his strong and in- 
dividual depictions of Western landscapes, is 
represented by six paintings: "Hopi Adobes." 
"Mesa Village, Arizona," "Monterey Oak 
Trees," "Polacca, Arizona," "Red Rock and 
Cedars" and "Arizona Cliffs." He won the 
Dana Water Color Medal "for boldness, 
simplicity and frankness of work" in 1918. 

Other awards were: George Wright's "The 
Widow," Charles W. Beck prize of $100, ad- 
judged the best work reproduced in color ; and 
a prize for John R. Frazier's four studies of 
Provincetown, "The Goulart House," "Cape 
Cod Country," "Low Tide" and "The Yellow 
House." This artist is from the University 
of Kansas. 

The following awards were made in con- 
nection with the competition for the Charles 
M. Lea prizes of $200, $150 and $100 by 
students of American art academies : First, 
Edward Shenton, Pennsylvania Academy; 
second, Sara Langley, Pennsylvania Academy; 
third, Beatrice Dwan, Boston Normal Arts 
School. 

The Philadelphia members of the National 
Association of Women Painters and Sculptors 
will exhibit paintings at the rooms of the Art 
Alliance of Philadelphia. The inter-state jury 
of selection will comprise M. Elizabeth Price, 
Lucile Howard, Cora Brocks and Nancy Fer- 
guson. The exhibition will open Jan. 4, co- 
incident with the opening of the new quarters 
of the Art Alliance in Rittenhouse Square, and 
will continue through Jan. 17. 

Black-and-whites by Joseph Pennell, H. De- 
vitt Welsh, W. P. Schoonmakers, F. Town^end 
Morgan and others are at the Sketch Club. 

Timothy Cole, John Storrs, John Held and 
Tod Lindenmuth are represented in the block 
print show at the Print Club. 

Eleanor Arnett, a young society woman, has 
a small exhibition of California landscapes at 
the Plastic Club. — Bushnell Dimond. 



New Rochelle, N. Y. 

The award of the Adolph Grant prize of 
$50 for the best picture in the annual sketch 
show of the New Rochelle Art Association 
was an all-around surprise. Lois Lenski Covey, 
the winner, is not a member, and she sent 
but one sketch, "New England Town," which 
was given the prize in preference to the groups 
of pictures sent in by all the members. Her 
canvas is a modernistic, colorful work, vague 
in detail but highly decorative. The jury of 
awards was composed of Fred Dana Marsh, 
Edward Penfield and Laurence L. Barnard. 

Wilbur Crane received an honorable mention 
for his "Woodland Sketch," Ernest Albert, Jr., 
a first mention for "The Pond," and Alta West 
Salisbury a second mention .for "Spring in 
California." Among the others represented in 
the exhibition, .which continues through Dec. 
31, are Ernest Albert, Clyde Forsythe, Charles 
H. Wright, Armand Both, Arthur Covey, 
Elizabeth H. Driggs, Elsie Driggs, George T. 
Tobin, Orson Lowell, George Brehm, Eliza- 
beth Ayer, John W. Fenton, Henry Fritz, 
Walter Beach Humphrey, Herman Lambden, 
L. Helniholz Junker, George Licht, Milton 
Maver, R. F. Robertson, L. A. Shafer, Henri 
Vallet, Marie E. Gertz, N. J. Burchell and 
Revere F. Wistehuff. 



Hartford, Conn. 

Harold Green has recently completed a mas- 
terly portrait of Robert B. Brandegee, painter, 
of Farraington. 

George Burroughs Torrey, of New York, 
has been commissioned to paint the official 
portrait of Governor Lake, to be placed in the 
Memorial Hall in the State Library with the 
portraits of former governors. 

Colored mezzotint engravings by S. Arlent- 
Edwards are being shown at the Morgan Mem- 
orial Museum. There are thirty-two after the 
masters, from Fra Filippo Lippi to Reynolds. 

— Carl Ringius. 



CW.KRAUSBAAR 

ART GALLERIES 

680 Fifth Avenue New York 

PAINTINGS by 



Whistler 


Zuloaga 


Fantin-Latour 


Forain 


Legros 


Beal 


Courbet 


Tack 


Monticelli 


Sloan 


Le Sidaner 


du Bois 


Carriere 


Myers 


Lavery 


Luks 



BRONZES by 

Barye, Bourdelle and 
Mahonri Young 

RARE ETCHINGS by 

Whistler, Legros, Bauer, Zom 

Muirhead Bone, Brangwyn 

and Sir Seymour Haden 



ANDERSON 

ART GALLERIES 

426 South Michigan Ave., Chicago 
FOREIGN AMERICAN 

PAINTINGS 



Phoney Wabash 6115 

GERDA AHLM 
RESTORER OF PAINTINGS 

From the Royal Old Pinakothek at Mnnich. 
Does Eoery Kind of Restoring Work on Paintings 

ALSO CLEANING OF COLLECTIONS 

1706 Auditorium Tower, Chicago, Ills. 



THUR BER ART GALL ERIES I 

American and 
F oreign Paintings 

75 EAST WASHINGTON STREET 
CHICAGO, ILL. 



WILDENSTEIN & CO. 

HIGH CLASS 

OLD PAINTINGS 

TAPESTRIES 

WORKS OF ART 

Eighteenth Century * 
FURNITURE 



647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 



PLAZA AUCTION ROOMS 
EDWARD P. O'REILLY. Auctlon««r 
5 and 7 Eatt S9th Street, NewYcirk 

JUST OFF FIFTH AVENUE 

Best location in New York for 
the sale of art works by auction 

WrEs solicit the dispersal of collec- 
tions or individual art works from 
owners and estates anywhere. New 
York is the ART CENTRE OF 
THE WORLD and our facilities 
are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you to 
call at our galleries or send your 
name for our catalogues. 



We gioe special attention 

to APPRAISALS for 

owners and estates 
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WASHINGTON 

On December 2 was unveiled in Meridian 
Hill Park the great bronze statue of Dante 
Alighieri, the gift of Chevalier Carlo Bars^tti. 
head of tlic Danlc Memorial Commission of 
New York. The Chevalier made a speech, as 
did M. Rene Viviani, the head of the French 
delegation to the arms conference, and the 
Italian Ambassador. The statue is the work 
of the sculptor Ximenes, and represents the 
poet in a flawing robe, his head crowned with 
■laurel. The President and Mrs. Harding and 
a distinguished company occupied seats on the 
grand stand. 

; In this same park is to be placed the Du Bois 
iStatue of Joan of Arc, the gift of the French 
women of New York to Washington. 

At the eighth exhibition of contemporary 
American paintings in the Corcoran Gallery 
of Art the private view and reception will be 
held Saturday, December 17. Many distin- 
guished foreigners in Washington are expected 
to attend. The exhibition will continue until 
January 22. 

The Handicraft Guild, one of the branches 
of the Art Center, held its first sale and ex- 
hibit December 5 at the Art Center's head- 
quarter^, 1106 Connecticut Avenue. The entire 
building is dedicated to the allied arts, and is 
. conducted on the plan of the Art Center in 
New York. Mrs. William Hitz, who received 
the guests, has made the building the nucleus of 
an allied arts' movement. — H. W. 



Kansas City 

Canvases by C. W. Hawthorne, Birger Sand- 
zen, Henry V. Poor and J. O. Nordfeldt are 
being shown at the Kansas City Art Institute. 
: Sandzen is at his best in his brilliant colori- 
zations on the walls of the main gallery. "Creek 
at Moonrise" and "Wild Horse Creek" are 
striking. "The Old Homestead" is more sedate. 
The pictures by Poof,- a former Kansas City 
man,, show fine flesh tones in his portraiture, 
which includes a sketch of himself. Two paint- 
ings of California coast and mountain scenes 
are included. 

Nordfeldt has richly colored r)o>teresque ef- 
fects in "The Harvest." "Blue Buffalo Dance," 
■and "The Dance of Little Pine Trees." Good 
'sunlight and grace in grouping • mark Haw- 
thorne's "The Yellow Kimono" and "Twilight." 



Lincoln, Neb. 

An exhibition of work by Dwight Kirsch is 
being held in the University Art Gallery. The 
most noteworthy painting represents a night 
scene on Riverside Drive, New York. Interest 
is being shown in the masks, the "Corn Prin- 
cess" and "Rain-in-the-Face," both full of 
Indian - S3rnibolism. The masks are made on 
vthe same plan as the famous Benda masks and 
are designed to cover the entire head and face 
• of the wearer. 



STUDIOS 

Suitable for Exhibilions by Art Sccieties 
or Artists 

FOR RENT BY THE YEAR 

FULLY EQUIPPED 
IDEAL LOCATION 

The ART CENTER J nc. 

65-67 East 56th Street, New York 

Telephone: Plaza 9756-9757 




r The 
Artists' 

Material 
Center 



JOSEPH BRUMMER 

vvorks of Art 

43 East Fifty-seventk St., New York 

PARIS: 3 Boulevard Raspeil 



WARWICK HOUSE,Ltd. 

45 East 57th Street 
NEW YORK 



Antique Furniture 
Tapestries Paintings 




YOUR FRAMING NEEDS 



LET US HELP YOU PROVIDE FOR THEM 



Artists 

PERIOD EXAMPLES 



Decorators 



Dealers Collectors 

CARVED WOOD FRAMES FOR EVERY REQUIREMENT 

COMPOSITION REPLICAS 



EDWIN C. SLATER 

SHOPS AND STUDIOS. 118 EAST 59th STREET, NEW YORK 



PLAZA 5623 



DETROIT 

Further prize awards at the annual exhibition 
of Michigan artists were as follows : 

The Marvin Preston prize for the best oil 
painting^ to Roman Kryzanowsky for "The 
Green Coat" ; the Frank Scott Clark prize for 
a head in oils, to Roy Gamble for "Major 
vV^ithereli" ; the Detroit Museum ot Art 
Founders' first prize to Arthur L. Jaeger for 
"Studio Intermission" ; second prize to Mr. 
Cashwan for his plaster head, "Melody"; third 
prize to Leon Makielski for his painting, 
"Spring". 

Until the end of December the Carper gal- 
leries are showing paintings by six American 
artists : Eliot Clark, Hobart Nichols, Ivan 
Olinsky, Edward Potthast, Henry B. Snell and 
Edward C. Volkert. The same galleries are 
showing bronze portrait medallions of famous 
men by T. Spiccr-Simson, who is in the city 
doing portraits of Henry Ford and Ossip Gab- 
rilowitsch. 

A notable collection of wood block prints 
and etchings by Hans Frank is on view at 
the John Hanna galleries. In some of the work 
the two methods are combined. Frank is 
an Austrian who has not exhibited before in 
this country. 

The Society of Arts and Crafts has on view 
the circuit exhibition of the Photographers' 
Guild of Boston, wood block prints by J. J. 
Lankes, bronzes by Abestina St. Leger Eberle, 
Albin Polasek and Marion Korbel, and figur- 
ines by Dora Clark. 

For one month at the John Hanna Gallery 
was shown the work of three men : Gaston 
Guignard, Jules Noel and -Alex S. Vago. The 
later work of Vago, who is a Hungarian by 
birth, was done in Connecticut and Ohio. Jules 
Noel died in 1881. Guignard, who, like Noel, 
was born in France, is represented in the 
museums of several countries. His work shown 
here is exceedingly varied, including marines, 
pastorals, hunting and boat scenes. Vago's 
pictures are poetic landscapes and genres and 
Noel's are marines. 

The City Council voted to grant the arts 
commission $30,000 to pay part of the cost of 
paintings, bronzes, enamels, furniture and other 
art objects purchased by Ralph H. Booth, presi- 
dent of the commission, on a recent visit to 
Europe. In all, he bought objects worth $60,000. 
Thirty thousand dollars will be raised from 
private sources. 

Jan Kleykamp, of the Kleykamp Galleries 
at The Hague, who has been associated with 
the Carper Galleries here for some months, is 
expected to return from Holland by Christmas 
with a group of old masters, including a Hals. 

— M. L. H. 

Syracuse, N. Y. 

Four paintings by Robert Henri will be 
exhibited for the rest of December in the 
Museum of Fine Arts. Fernando Carter, the 
director, recently returned from New York, 
where he arranged for this and other displays. 

A group of oil paintings by Mrs. William 
Meyerowitz and etchings by Mr. Meyerowitz 
have replaced the oils and water colors by 
Felicie Waldo Howell, which were shown at 
the Museum during November. 



CHIGA.GO 

The Swedish-American Artists held their 
tenth annual exhibition at the Swedish Club 
House, 1258 N. La Salle Street, ending De- 
cember 4. Among the Chicagoans represented 
were: Arvid Nyholm, portrait painter; Alfred 
Jansson, landscapist, and Charles Hallberg, 
marine painter. Other painters included John 
F. Carlson, Carl Rinsfius, Christian von Schni- 
dau, Birger Sandzen, B. J. O. Nordfeldt. Robert 
J. Robertz, Hugo von Hoffsten, Oscar Brousse 
Jacobson, Frank V. Colson, Carl Eric Lindm 
and Carl Springhorn. The exhibition scintil- 
lated \^ith the highly keyed colors of the mod- 
ern school. The sculptors were : Karl F. Skoog, 
Agnes V. Fromen, Frank Gustafson, Carl M. 
Linner and C. J. Nilsson. All sent portraits, 
with the exception of Mr. Skoog, who was rep- 
rensented by idealistic work. 

Harry B. Lachman has. 104 landscapes at the 
Carson, Pirie Scott & Company Galleries. He 
shows a great variety of scenes in Italy and 
iN'ormandy, especially old towns and historic 
places. From the point of view of attendance 
and sales, the exhibit is one of the successes of 
the season. 

Newcomb, Macklin & Company, at the close 
of the landscape show of Edgar Cameron, will 
open an exhibit of Slovakian folk art, including 
paintings, embroideries and laces. 

J. W. Young announces a holiday exhibition 
of small paintings and bronzes by Americans. 

Marshall Field & Company show, besides the 
landscapes by Alexis J. Fournier, a collection of 
paintings by "Men of California," and a special 
assembly of small bronzes by Americans. 

At the Thurber Art Galleries the paintings 
of Corot, Schreyer, Dupre, Gerome, and others 
of Nineteenth Century Europeans are attracting 
attention. 

The Ackermann Galleries are showing recent 
portraits by Charles Sneed Williams. 

Jonas Lie, Sigurd Schou, Lars Haukaness 
and fifty-seven other artists of Norwegian birth 
or extraction are exhibiting in the second an- 
nual art exhibition at the Chicago Norske Club, 
2350 North Kedzie boulevard, from December 1 
to 9. Mr. Schou displays^ several canvases 
completed in Paris last summer. Mr. Hauk- 
aness exhibits four paintings made in the wilds 
Df Canadian Rockies. Sigvald Asbjornsen, Chi- 
cago sculptor, shows an equestrian statue of 
General Custer and other works. 

— Lena May McCauley. 

Cincinnati 

"Fountain Figure," by Ernest Bruce Has- 
well, is one of the features of the exhibition 
of the Duveneck Society at the Art Museum. 

Charles Looke, who enjoyed a Tiffany 
Foundation Fellowship at Oyster Bay this fall, 
held a one-man show at the Crafters Company 
on East Fourth Street to Dec. 5. Oils, water 
colors and drawings made at various places in 
the East were shown. 

The Palette and Brush Club of the Art 
Academy, held its second semi-annual exhibi- 
tion in the library gallery at the Museum. The 
show continued to Dec. 5. 

In the etchings, block prints and engravings 
of the Dutch Graphic Arts Exhibition at the 
Museum is a great range of expression from 
some stimulating and rather wierd cubistic 
etchings of landscapes to the most convention- 
ally conceived and executed portrait. 
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THE FINEST EXHIBITION 

RARE BOOKS 

ever held in America 
First Editions from 

CHAUCER to CONRAD 

AUTOGRAPH LETTERS HISTORICAL DOCUMENTS AMERICANA 

November 28th to December 23rd 

YOU are cordially invited 

Caialogue an request 

The ROSENBACH COMPANY 

273 Madison Avenue : NEW YORK 



The 



EHRICH GALLERIES 

Paintings by "Old Masters" and 

Modern American Masters 

707 FIFTH AVE. at 55th St, NEW YORK 



ON EXHIBITION DURING DECEMBER 
JEWELRY an^ DECORATIVE METAL by 

MARIE ZIMMER MANN 

PORTRAITS in THREE CRAYONS by 

FREDER ICK THEO . WEBER 

Antiques, Italian Linens, Pottery, Glass 

and many unusual and inexpensive 

Christmas Gifts collected by 

Mrs. Ehrich 
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CH. VERSCHAEREN 

60 West 36th Street, New York 

RESTORER OF OLD AND 
MODERN PAINTINGS 

Experience in European Museums 
Fioe Years in United States 



668 Fifth Avenue, New York 

KINQORE 

GALLERY 

OPENS 

GALSWORTHY 

EXHIBITION 

GARDENS 

FLOWERS 

DECEMBER 13 TO 31 
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Sarly Qhinese ayirt 

IMPORTANT EXAMPLES OF 

Old Chinese Porcelain 

Early Chinese Sculptures and Pottery 

Rare Persian Faience 

IN THE GALLERIES OF 

Parish- Watson & CoJ"'- 

j6o Fifth revenue • j\>w York 
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C. & E. CANESSA 

glittiiiue l^orto of igrt 

^ Parrs: 93 Champs Ely*eet 
Naples: Piazza di Maitir 
New York: 1 West SOlii St. 



Picture, Studio and 
Gallery Lighting 

The Frink Engineering De- 
partment makes a special 
study of lighting pictures — , 
individually or in groups. I ts 
services are at your disposal 

I. P. FRINK, Inc. 

24th St. and 10th Ave., New York 

Branches in Principal Cities 
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R.C.&zN.M.VOSE 

ESTABLISHED IN 1841 

High Class 
PAINTINGS 

Early English Barbizon 

American Modem Dutch 

BOSTON 

398 BOYLSTON STREET 



LEWIS -'*■> 
SIMMONS 

RARE 

Objects of Art 

and 

Old Masters 

612 Fifth Avenue 
NEW YORK 

LONDON— 180 New Bond Street 
PARIS— 16 Rue de la Paix 



Old and 
Modern Masters 



He RALSTON 
GALLERIES 

High Class Paintings of 

the Early English ^ Barbizon 

Schools 

Origiual Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints 

4 East 46th Street, New York 



Bourgeois Galleries 



668 Fifth Avenae New York 



ZABALA & MAURIN 

SPANISH orinvc 

and FRENCH i3Kj\JI%>,%D 

•Uo EtchingSt Drawings and Prints 

135 West 49th Street 

MADIID NEW YORK CITY PAIIS 

PMMMler.t Phone Bryant 4933 12.lM4«8dM 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 
Incorporated 

7 West 36th St. New York 
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THE < GORHAM < FOUNDRIES 

HAVE EXCEPTIONAL FACILITIES FOR 
RENDERING INTO BRONZE HEROIC 
LIFE SIZED AND SMALLER SCULPTURE 
AT REMARKABLY FAVORABLE 
PRICES CONSIDERING THE SERVICE 
RENDERED 



PROVIDENCE 
RHODE ISLAND 



386 FIFTH AVENUE 
m NEW YORK m 



BROOKLYN ETCHERS 
HOLD INTERNATIONAL 



Sixth Annual Is the Largest Ever Given 
by the Society, and Includes Work by 
American, Canadian, English Artists 



The sixth annual exhibition of the Brooklyn 
Society of Etchers at the Brooklyn Museum, 
lasting until January 2, is perhaps the largest 
ever given by the society. It comprises 287 
prints by members and non-members living in 
all parts of this country and even in England 
and Canada. Of the tw^o prizes awarded, 
the Kate W. Arms prize for the best . plate 
made by a member was awarded to Earl 
Horter, while Roi Partridge wop the Nathan 
I. Bijur prize for the best print by a non- 
member. 

Studies of bird life by Frank Benson, Roland 
Clark and Will Simmons offer a similarity of 
subject and an interesting diversity in char- 
acter. The same comparison is possible in the 
California trees of Ernest Haskell and Roi 
Partridge. William Auerbach-Levy has a 
vigorous portrait of the actor, Ben-Ami, made 
on a soft ground. John Taylor Arms' gargoyles 
of Notre Dame and Amiens are clear cut and 
fine in detail, while Joseph PennelFs "Trinity 
Churchyard" and "Woolworth Building 
through the Arch" are done in a broader, more 
suggestive manner. George Elmer Browne's 
"Crossing the Duneland" conveys a feeling of 
windswept sands under an ominous sky and 
George Elbert Burr's fine, clear lines have 
caught the vastness of desert distance. 

Henry B. Shope, Sears Gallagher, M. Paul 
Roche, Arthur Heintzelman, Philip Little, Carl 
J. Nordell, Marjery Ryerson and Childe Has- 
sam contribute significant work. 



New York Exhibition Calendar 

Ackermann Galleries, 10 East 46th St. — ^Old time 
coaching prints through December. 

Ainslie Galleries, 615 Fifth Ave. — Permanent display of 
Inness landscapes; paintings by Duveneck. 

Anderson Galleries, Park Ave. and 59th St. — Paintings 
by Rubin and Kolnick, Dec. 11-18; modern French 
paintings in the Salon Fran^ais until Dec. 24. 

Arden Gallery, 599 Fifth Ave. — Christmas exhibition 
and sale, to Dec. .28. 

Arlington Galleries, 274 Madi&on Ave. — Exhibition of 
American paintings. 

Art Center. 65-67 East 56th St — Exhibition by Amer- 
ican Institute of Graphic Arts, to Dec. 16; water 
colors by Gertrude Hadenfeldt, to Dec. 21; paint- 
ings and sculpture by alumni of American Academy 
at Rome, to Dec. 28; paintings of the South Seas 
by Armstrong Sperry, Dec. 12-26. 

Babcock Galleries, 19 East 49th St. — Paintings by 
Russell Cheney, Dec. 13-24. 

Belmaison Galleries, Wanamaker's — Paintings by 
French Cubists and Post-Impressionists, to Jan. 1. 

Otto Bierhals Studio, 11 East 14th St. — Painting by 
the Artist, to Dec. 22. 

Brooklyn Museum, Eastern Parkway — Facsimile repro- 
ductions of Holbein's drawings; American water 
color exhibition; Sixth Annual Exhibition of the 
Brooklyn Society of Etchers, to Jan. 2. 

Brown-Robertson Galleries, 415 Madison Ave. — Holi- 
day exhibition of pictures for children, to Dec. 31. 

Brummer Galleries. 43 East 57th St. — Paintings and 
drawings- by Frank Burty, to Dec. 24. 

Daniel Gallery, 2 West 47th St. — Groups of motion pic- 
tures through December. 

Dud^nsing Galleries, 45 West 44th St. — ^Bernard 
Boutet de Monvel and his friends, through Decem- 
ber. 

Durand-Ruel Galleries, 12 East 57th St.— Paintings by 
Maufra, to Dec. 24. 

Ehrich Galleries, 707 Fifth Ave. — Portraits in three 
crayons by Frederick T. Weber and jewelry and 
decorative metal by Marie Zimmerman, to Dec 29; 
selected old masters through December. 

Fearon Galleries, 25 West 54th St. — Portraits by J. 
Young-Hunter, to Dec. 17. 

Ferargil Galleries, 607 Fifth Ave. — Paintings by Alex- 
ander Bower and William Paxton, to Dec. 21. 

Folsom Galleries, 104 West 57th St.— Paintings by 
American artists. 

Galerie Intime, 749 Fifth Ave. — Paintings by William 
Starkweather, to Dec. 12. 

Harlow Gallery, 712 Fifth Ave.— Etchings and litho- 
graphs by Whistler, etchings by J. C. Vondrou*. and 
paintings by Albert D. Smith, through December. 

P. Jackson Higgs, 11 East 54th St. — Montaignac Col- 
lection of old masters and modern paintings. 

Kennedy Galleries, 613 Fifth Ave.— "Old English 
Colour Prints," etching of ships by George C. 
Colour Prints," etching of ships by George C. 
Wales, and water color drawings by Barry Pittar, 
through December. 

Kingore Galleries, 668 Fifth Ave. — Oils by Christine 
Herter, to Dec. 17; flower paintin^fs by Frank Gals- 
worthy, Dec. 13-31. 



Knoedler Galleries, 556 Fifth Ave. — Exhibition of the 
works of Emil Fuchs, to Dec. 12; exhibition of the 
Lotz-Brissonneau collection of Lepere etchings, to 
Jan. 1. 

Kraushaar Galleries, 680 Fifth Ave. — Paintings- and 
bronzes by modern masters of American and Euro- 
pean art, to Dec. 31. 

John Levy Galleries, 559 Fifth Ave. — Paintings by 
George H. Bogert and Louis Paul Dessar, to Dec. 31. 

Little Gallery, 4 East 48th St. — Handwrought jewelry 
and silver by master craftsmen, Dec. 12-24, 

Lowenbein Gallery, 57 East 59th St. — Permanent ex- 
hibition of small paintings by American artists. 

Macbeth Galleries, 450 Fifth Ave.— Fifth Annual Ex- 
hibition of Intimate Paintings, to Dec. 12; Paintings 
of Glacier Park by Charles Warren Eaton and small 
pictures by George Alfred Williams, Dec. 12- Jan. 2. 

Mrs. Malcom's Gallery, 114 East 66th St.— Paintings 
by J. Lars Hoftrup. to Dec. 17. 2 to 6 P.M. 

Metropolitan Museum, Central Park at 82nd St. — 
Loan exhibition of Oriental rugs from the Ballard 
collection, to Dec. 31 ; exhibition of prints by Legros, 
Lepere and Zorn, to Dec. 31 ; modern Japanese paint 
ings, to Dec. 26. 

.Milch Galleries, 108 West 57th St.— Paintings, water 
colors and drawings by Abbott H. Thayer, to Dec. 
31. 

Montclair Art Association, Montclair. N. J. — New 
Jersey exhibition of architecture and allied arts, 
to Jan. 2. 

Montross Gallery, 550 Fifth Ave. — Indian folk lore 
pictures by F. Overton Colbert, to Dec. 11; paint- 
ings and drawings by Ceorge Bellows, to Dec. 31. 

National Arts Club, 15 Gramercy Park — Humorists' 
Exhibition, to Dec. 29. 

N. Y. Public Library, Fifth Ave. and 42nd St. — Exhi- 
bition of Meryon etchings in the S. P. Avery Col- 
lection, also drawings and early states of etchings 
lent by various collectors, to Dec. 31. 

Pratt Gallery, Ryerson St., Brooklyn — Paintings by the 
Brooklyn Society of Artists, to Dec. 24. 

Ralston Galleries. 4 East 46th St. — Exhibition of Bar- 
bizon paintings and 18th century English portraits. 

Rehn Galleries, 6 West 50th St.— Oils by Helen Turner, 
to Dec. 15. . . 

Rosenbach Co., 273 Madison Ave. — Barbizon paintings 
and rare books. 

School of Design and Liberal Arts. 212 West 59th St.— 
Drawings, paintings and prints by Kimon Nicolaides, 
to Dec. 21, from 2 to 4 P.M. . , ■ 

Schwarte Galleries, 14 East 46th St.— Etchings by A. 
Brouet, through December. 

Scott & Fowlesr Galleries, 667 Fifth Ave. — Water col- 
ors by John Sargent, Dec. 3-17. ^ 

Sterner Gallery, 22 West 49th St.— "Anonymous Ex- 
hibition," to Dec. 15. , . 

Studio, 14 West 12th St.— Paintings by nine artists, 
to Dec. 15. „. . , 

Tooth, Arthur & Sons, 709 Fifth Ave.— Eighteenth 
Century English portraits, to Dec. 31. 

Weyhe Galleries, 708 Lexington Ave. — Sixteenth and 
seventeenth century maps of America and other 
countries, to Dec. 15. „. . , * 

Wildenstein Galleries, 647 Fifth Ave.— Third Annual 
Exhibition of the New Society of Artists, to Dec. 15; 
Drawings by French masters of the XVIII century, 
through December. , . 

Women's City Club, 22 Park Ave.— Paintings by 
Clara T. MacChesney, to Dec. 15 

Howard Young Galleries, 620 Fifth Ave.— American 
and European paintings. 



Auction Calendar 

Anderson Galleries, Park Ave. and 59th St.— Kate 
Greenaway Collection of Miss M. I. Meacham, 
afternoon of Dec. 12. Library of William M. Mac- 
Bean, collection of costutne and colored plate books 
of Mme. Bertha S. Fiero, afternoons of Dec. 13 
and 14. Spanish-American paintings of ecclesiastical 
interest, crucifixes in carved ivory and wood, XVIII 
century mirrors, historic coat of mail and large 

Eorcelain jar, Ming period, evening of Dec. 15. 
.ibraries of Hon. John P. Hale and Frederick Myron 
Colby and extra-illustrated books from the library of 
Tetmis V. Holbrow, afternoons of Dec. 13, 14. 

American Art Galleries, 6 Madison Square South— - 
Silver, porcelains, linens and textiles, afternoons of 
Dec. 15, 16, 17. ^ . , 

Plaza Art Rooms, 5 East 59th St. — Oriental rugs and 
carpets, afternoons of Dec. 15, 16, 17. • 

James P. Silo & Son, 40 East 45th St.— Jewelry from 
the stock of Charles T. Dougherty, Inc., every day 
to Dec. 17. . . e 

Walpole Galleries, 10 East 49th St. — ^Americana of a 
New York collector, morning and afternoon, Dec. 
12. Firearms and edged weapons, American and 
foreign, morning and afternoon, Dec. 13. Japanese 
color prints, evening, Dec. 16. 

Minneapolis 

A reception to the new director of the Art 
Institute, Russell A. Plimpton, will be given 
December 13. 

The exhibit of the French modernists is at- 
tracting much attention, and the interest is 
greatly increased by the talks in the gallery by 
Dudley Crafts Watson, of Milwaukee. 

Lorado Taft in his recent address here on 
"Beauty in the Home Town," urged art training 
for the nation's youth. — M. C. W. 



Iowa City, la. 

Oscar Coast, landscape painter, recently ad- 
dressed the members of the Iowa City Fine 
Arts Association and exhibited some of his 
canvases in the association's rooms. Desert 
views, moonlight scenes and other Western 
landscapes were included. He also showed a 
valuable collection of palettes given him by 
Inness, Wyant and others. 



Scott & Fowles 

ART 
GALLERIES 

667 Fifth Avenue 

Between ^zd and 53d Streets 

NEW YORK 



JACQUES SEUGMANN 
& FILS 

57 Rue St. Dominique 

(Ancien Palais Sagan) 

PARIS 



Jacques Seligmann & O* 

mc. 

705 Fifth Avenue 
NEW YORK 



Arthur Tooth & Sons, Ltd. 



EstablUhed 1842 



High Class Paintings 

New York: 709 Fifth Avenue 
London: 155 New Bond Street 



(^ \\(V 2 West 56th Street 

^ New York 
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STEPS FORWARD IN F0RWARDIH6 

Shipments of Paintings Antiques, 
Works of Art, etc., promj^tly 
despatched and cleared — with 
the sort of courteous and effi- 
cient service that means satis- 
faction to importers and exporters 

MUton Snedeker Corp'n 

CUSTOM HOUSE BROKERS 

Foreign Freight and 
Express Forwarders 

2 and 4 STONE ST., NEW YORK 

Phones: Bowliag Gtmo 9827, 9828^ 9818 

Reliable Correspondents 
throughout the World 



